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Tiivistelma — Abstract

The aim of this study is to examine the translastvategies of sexual references in Finnish angPaldiovisual translations of

American television series Sex and the City. Thigect was chosen because it is an interestinggamewhat controversial topic
and yet it has not been studied as an independbjgct in Finland. In order to shed light on cuudifferences, Finnish TV and

DVD subtitles will be compared with Polish audiayas translations, i.e. DVD subtitles and TV voiogen of the same series.

The goal of the study is to find out whether sexae&rences and allusions are transferred to ti®waigual translations with or
without purposeful ideological moderation. Thetfingpothesis is that the sexual content has nat bersequently eliminated or
reduced in the Finnish subtitles, and especialtyimthe DVD subtitles, because DVDs are targetelraore limited viewership,
and therefore there is no need to take precautsrtbe sake of possible child viewers. The sedoymbthesis of the study is that
the Polish translations — especially the TV voigero- will contain much less sexual references tharinnish audiovisual
translations, as Poland is considered more relggamd conservative than Finland.

The sexual references were first identified andgcaibed from 16 episodes from the sixth seas@eafand the City, after which

they were divided according to the following cléissition of semantic categories: 1. Referencestutglia: 1a) male genitalia, 2&)

female genitalia; 2. References to sexual actidif): sexual intercourse, 2b) additional sexualtmres; 3. References to sex and
society: 3a) sex industry, 3b) extramarital sex @dtionships, 3c) sexual health issues, 3d) athses. The corresponding lines
from the four translations were transcribed anégatised according to the used translation strafElgg classification used in the
present study includes three strategies: direnskation, mitigated translation and intensifiechlation.

The research material consists of 235 sexual neee The most popular translation strategy ifoall translations is direct
translation, second most popular is mitigation tinedleast popular is intensification, the use ofclvtwas marginal. The version
with the highest number of direct translationslig ¥, whereas the smallest number is found in PL AVthe same time, most
mitigations are found in PL TV and the least inf®. The possible explanations for mitigations imtguself-censorship and/or
external censorship, time and space constraintsglance of repetition, misunderstanding, linguisiifferences, and inapt workin

J

conditions of audiovisual translators. Intensificatwas used scarcely, but it seems to be useake sexual references more clear

or explicit, or to emphasize the atmosphere ofemsor the feelings or attitude of a character.

When it comes to semantic categories, the mostlpopwategories in the research material are nefeeto sexual intercourse
and references to additional sexual practices, @dsethe least numerous semantic groups are femaitalga and references to
sexual health issues. Percentually, the two masgated and thus most taboo categories seem teféeences to female genitalig
and references to extramarital sex and relatiossfipe least taboo categories are sexual healtessnd references to male
genitalia.

The collated results regarding the two countrie¥icm the first hypothesis, since Finnish tranglat contain more direct
translations and less mitigated translations thaisfPversions. This result is statistically higlsignificant. The results also
confirm the second hypothesis: the collated resuitthe two media show that DVD versions contaimewbrect translations and
less mitigations than TV versions, and the resudtatistically significant. However, when lookiagboth countries separately, th
hypothesis is confirmed in Poland, where the défifees between media are considerably bigger theimiand, and the result is
statistically highly significant. In Finland, théfférences are small and TV seems to be more libeedia than DVD. The result
was not statistically significant.

To sum up, mitigations of sexual references ar&aidable in some cases, but they should be cayafahisidered as they can
result in a change in the styles of the charaetedsthe whole series, strip the series of humout,cansequently break the illusio
that the target language viewers understand tiginatilanguage.

Avainsanat — Keywords
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1. INTRODUCTION

Censorship is defined in the Oxford Advanced Learner’'s Doty (2005) as the act of
“removing the parts of a book, film, etc. that amnsidered to be offensive, immoral or a
political threat”. It is often associated with galal dictatorship and norms of chastity. In
the modern global world, in which news and ideaseagp freely through the Internet,
censorship has become less visible — at leastenmbre liberal Western countries. Yet,
there are still countries, for exam@&ongly Catholic ones such as Italy or the Latin
American countries, in which the censorship of television programraed films is kept
alive not only by the authorities, but also by sfators. In the aforementioned countries
censoring is made easier by the fact that prograsrand films on television are translated
using dubbing or voice-over. These audiovisualdi@ion techniques involve covering of
the original soundtrack by the target language doank either completely or so that the
original soundtrack can be faintly heard in thekgaound. (see Scandura 2007 and Chiaro

2004).

The situation is considerably different iinland. Like in the other Scandinavian
countries, the dominant audiovisual translationhmétused in Finland is subtitling, which
makes it more difficult to censor any parts of audontent, especially as the number of
English speaking viewers is already rather high armeases constantly. As is well
known, English is the dominating foreign sourceglaage among television programmes
broadcasted in Finland. At the same time, the amfae of the ecclesiastic authorities on
the country’s secular life and culture is much waakan in Catholic countries. Although

the majority of the population belongs to religiaxsnmunities, with as much as 78.3 per



cent of Finns registered as members of the Evaagelutheran Church (Statistics
Finland), the nature of Finnish religious beliefvisry private and preferred to be kept
separate from the public life (Korpela 2005). Than also be seen in the fact that the
Church rarely takes a public stand on the contehid/ programmes and films. Unlike in
the early days of Finnish cinema and TV broadcgstihere now appear to be very few

bans on political, sexual, violent or otherwise ioral content.

Nevertheless, it is unlikely that censorship hasapipeared from Finnish television

completely. It might have changed its form from fubsts of banned films to something

less invisible, for example to the moderation afiiavisual translations. To date, the field
of TV censorship has been studied in Finland fromgerspective of translation of taboo
words in general (Hautala 2002), or specificallyeawwords (Venaldinen 1992, Raisanen
2010) or insults (Kuukka 2007). However, sexuakrefices are an interesting group of
taboo that have not yet been studied in detaihoaljh sexual content is nowadays
abundant in TV programmes and films, and remaigsrdroversial issue throughout the
media. Also, as Allan and Burridge (2006: 144) paiat, the language used to talk about
sexual activity entails the use of verbal play &gdrative language, which also makes this

subject worth investigating.

Hence, the aim of this study is to find out whetkexkual references and allusions are
transferred to Finnish subtitles with or withoutrposeful ideological moderation. This

phenomenon will be studied on the basis of the [a@@fAmerican television seri€3ex and



the Cityand its Finnish subtitles. The show suits thigopse well, because sex is a very
essential part of its plot, as the name of theesesuggests, and the series provides with
plenty of material to study sexual vocabulary amcusl allusions. Also, despite its
popularity, the series has been rather scarcetliestun Finland. The studies done so far
on Sex and the Cithave focused on the translations of wordplay & Fimnish subtitles
(Tenhunen 2007), translation of culturally bounsuiss (Kautonen 2004) and the use of

first-person narrative (Saarenmaa 2002).

The subtitles will be taken from the/ and DVD versions of the series, in order to find
out how and if the media affects the strategiedieghin translations of sexual references.
The interest of the study also lies in the particdtanslation strategies used. Tiirst
hypothesisis that the sexual content has not been consdguaiminated or reduced in
the Finnish subtitles, and especially not in thelD3ubtitles, because DVDs are targeted
at a more limited viewership, and therefore thered need to take precautions for the sake

of possible child viewers.

In order to shed light on cultural differences, ritgl subtitles will be compared with
Polish audiovisual translations, i.e. DVD subtitlesand TV voice-over, of the same
series. Poland is an interesting point of comparisecause it is, on one hand, an EU
member state like Finland, but at the same tineat country with a history of censorship

and a country in which religion, i.e. the CathdBturch, still has a strong influence on



secular matters — such as the country’s anti-aiporkegislation or the content of sex

education at schools (Concordat Watch).

Considering this, it is possible that pressurel$® applied to translations of films and
television series, especially ones as bold&as and the CityOutside pressure may, for
example, cause preventive self-censorship to Henpeed by the translators themselves or
other actors involved in the translation procedser&forethe second hypothesisf the
study is that the Polish translations — espectakyTV voice-over — will contain much less
of the sexual references featured in the Englistsiee than the Finnish audiovisual
translations. Such cultural data is needed to deowoth current and future audiovisual
translators with a theoretical basis which they @arld their work on. Audiovisual
translating is a prolific and rapidly growing fielof translating, and yet there is little
knowledge on issues such as censorship in audavisunslations. This study will attempt

to make a change in this trend.

The thesis is structured in the following way: desp? includes a brief review of the
traditions of TV and film censorship in Finland ambland, and thus presents the
background information for the study. Next, cha@elescribes in detaex and the City
the series serving as research material, and estlow the sexually explicit series was
received in other countries. Research method am@piplied classifications are presented
in chapter 4, followed by the presentation of ressahd their quantitative and qualitative

analysis in chapter 5. Finally, the findings of #tedy will be summarized and commented



on in the conclusion and discussion in chaptedd@)gawith suggestions regarding topics

for further research.



2. TRADITIONS OF TV AND FILM CENSORSHIP

In order to discuss censorship at present, it tal wio start by looking at the past.
Background information is needed to be able to tstded why and how censorship has
become what it is like in the present in both Pdlamd Finland. What needs to be
discussed is what kind of topics and words useldetdtaboo and what kind of issues are
taboo now, as well as the differences and simiéaribetween the two countries. The
traditions of TV and film censorship in Finland aR@dland will be discussed in the
upcoming sections 2.1. and 2.2. The primary focillsb& on censorship beginning from
the 20" century since that is the time when the audioVimetia began to develop in both

countries.
2.1. Traditions of TV and film censorship in Finland

In the course of history, the censorship of audioal material in Finland has involved
actions ranging from banning films from whole aumties and cutting out scenes from film
rolls to introducing age categories which prohibi viewing of the film or programme
only from certain age groups. In the very beginniig?d" century, there were no laws
which would control censorship or appoint the afis responsible for censorship, and
therefore only regional measures were taken torabtite distribution and exhibition of
films. Censorship was executed by the police, whwldt interrupt a film viewing if the
material contained elements which were consideoedet immoral (Sedergren 2006: 9).

Thus censorship was performed in retrospect.



The first national censorship institutiovaltion filmilautakunta (State Board of Film),

was established in 1919. It was controlled by theistry of Education, i.e. the state, but
financed by private film entrepreneurs. AccordingSedergren (2006: 9), from the very
beginning, the main idea of censorship in Finlaras w0 protect children and young adults,
and ultimately the whole society, from promiscumyostly sex and violence) depicted in
films. Horror was also included in the list, andrfr the 1930’s — issues related to foreign
policy as well. The 1920’s and the 1930’s in gaharere the decades of the most strict
censorship. For example, in 1929 the musical fiBnoadway” was banned, because ‘it
depicts murders and violence committed by a crimorganization and glorifies the

frivolous and licentious life in the big city” (Sedgren 2006: 18). Films from the horror
and crime genre were either banned completely oerslyy cut. Soviet and Nazi

propaganda and all kind of agit-prop material wias #orbidden.

What is interesting, most of the cut films were Aio@&n productions, and until circa 1934
no Finnish films had been “substantially” cut ombad. The situation changed radically
after the Moscow Armistice in 1944, after which abowenty Finnish film productions
were banned, because they contained war propagdepiations of Karelia or other areas
ceded to Russia, or because they were considetenhalgstic (Sedergren 2006: 59-61).
Censorship became even more extensive after 193 e Ministry of Education
passed its censorship regulation. It specified dhalelines of strict ideological and
political control, with religion, morale, law anbe social system named as the most basic

foundations (Sedergren 2006: 21).



The national censorship institution became comjyletate-owned and controlled in 1946,
when it also changed its nameMaltion elokuvatarkastamo (VET; State Office of Film
Censorship), as it is called today — although thgliEh name of the institution, according
to their website, is now Finnish Board of Film Gl#isation. The English name reflects
the changes that have taken place during the gasidds. According to Matti Paloheimo,
director of the Finnish Board of Film Classificatjacensorship in Finland ended as such in
2001 when the Act on the Classification of AudiedsProgrammes (775/2000) came into
force (2003: 13). The main purpose of the Act washarmonize the film censorship
system with the regulation regarding freedom ofespeincluded in the constitution of
Finland. The will to protect child and adolescer@wers from unsuitable content did not
change, but what did change, though, is the appraad scope of censorship. After the

Act, it no longer involves adults, but is now fuflycused on the protection of minors.

This is done by inspection of films aimed for paldistribution or viewing for under-aged
persons and classificating the material accordingge categories, currentdy(suitable

for all ages), 7, 11, 13, 15 and 1@vebpage of VET). The Board has the right to reenov
parts of a film considered potentially harmful fdrildren, but it had not used this right at
least until 2010. What is more, complete banningaodliovisual material is no longer
possible. This, according to Paloheimo, is the n®ighificant change from the pre-
existing censorship system (2006: 8). Material maafely for adults does not need to be

inspected, but has to be reported and registereithdyBoard Thus theDVD release of



Sex and the City(used as a source for the Finnish and Polish DMitses), which was

purchased in Finland, rated 18.

However, the authority of the Finnish Board of Fil@lassification and Act on the
Classification of Audiovisual Programmes only applto audiovisual material viewed in
cinemas and distributed for sale and rental on DVBS, etc, as well as computer games.
Finnish television channelen the other hand, can broadcast audiovisual nahterihout
previous examination. They are controlled by tAet on Television and Radio
Operations (744/1998) , given by the Ministry of Transporda@ommunication, which is
based on directive 97/36/EC given by the Europeathiadment and the Council. According
to the Act, programmes which may contain materiainiful to the development of
children, must be “transmitted at times when chifdido not usually watch television
programmes”. The borderline has been set at 21y0Gitnish television broadcasters
(Paloheimo 2006: 43). After this hour, even extrgnwiolent and sexual material can be

transmitted, provided it is in accordance with renal Code.

At the time of collecting research material for ghiesent studySex and the Cityvas
emitted onNelonen and Liv beginning from 21.00 and it waated 13. The lower age
rating, i.e. compared to the rating 18 of the BhriDVD release, results from the fact that
the broadcaster, Nelonen, wanted to emit the satias earlier hour (19.30) in 2009 and
asked the Board of Film Classification for theiaation of the series — probably to avoid

any future complaints. According to the webpagé¢hefBoard, SATC was rated 13 based
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on three episodes from seasons 1 and 3 of thessdmg it was considered to be a

borderline case between 13 and 15 because ofisiseontent (VET).

However, it needs to be said that age rating mkaslyldoes not affectthe content of the
Finnish audiovisual translations — at least thistie case for animated films. Such
information was obtained by Reima (2009) duringeegsh for her BA thesis regarding
domestication and foreignization in the audioviduahslations (DVD version) of personal
names in the animated fillMladagascar Reima interviewed Ulla Leisio, the production
manager of Finnish film distributor Finnkino, thengpany which was responsible for the
theatrical distribution oMadagascarand for all its Finnish translations. According to
Leisio (2009), the age rating does not influence tanslation as the translation is often
ready when VET views the film and decides on the mging. Although this information
was given with regards to an animated film, thevemtions can be expected to be the
same for the translations of other content releasedVD and in cinemas in Finland,

since they are all rated by the same organ.

2.2. Traditions of TV and film censorship in Poland

Like in Finland, media censorship in Poland has glsne through multiple stages before

taking its current shape. However, due to the tfa&t Poland has had a more tempestuous
history than Finland, with three partitions, mukipvars and occupations that have taken
place on the Polish territory, the developmentefsorship in Poland has been more

complex. The scope and strictness of censorship tapended largely on political affairs.
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Before the year 1918, both preventive and repressansorship had been used to control
the publication of unwanted content, although nigtags simultaneously. During the
partitions of Poland committed by Russia, Prussia and Austria in tke 18" century, the
censorship conventions varied on the divided tates depending on the ruling power.
The main focus of all three was to filtrate Polisftionalistic and patriotic references,
criticism of the partitioners’ policy or anythingat could incite uprisings. Prussian and

Austrian censorship were more loose than censomtiige Russian partition.

Russian censorship also had the most long-lastifigence, as it appeared for the first
time already in the I8century and reappeared after World War 1l whemdgs employed
by theCommunist authorities. (Bates 1999a). Right after the declaration of pe&ence

in November 1918, preventive censorship was abadisind repressive censorship had to
be instigated by the public prosecutor. Such casmdd usually involve “attacks on the
government and threats to public order and Polatedt#orial integrity” (Bates 1999b).
Preventive censorship was shortly reinstated dutfireg1920 war with Soviet Russia in

order to protect military secrets.

In the interwar period, films and theatrical protioic were controlled by the State through
the Interior Ministry. Interwar time taboos were listed in the 1928cree on Public
Performanceswhich brought back preventive censorship with rdga pornographic or
otherwise immoral content, content that is agathst law, crime-related content which

demonstrates how crimes are committed, and algdagiag military insignia and modern
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uniforms of the Polish army. Works displayed inetimtas and theatres had to be viewed by
the police prior to the public performance in ortteensure the authorities that the play or
film did not contain forbidden elements. Furthend®an cinematographic content were
issued in 1920 in the form dfhe Instruction for Cinematographic Censors.The list
included scenes and images “contrary to the lapublic morality”, which meant content
that is brutal, corruptive, criminal, offensive ttecency, offensive to Polish national

sentiments or religious sensibilities. (Bates 1999b

During theNazi-Soviet occupationin the years 1939-1945 censorship served as asmean
of destroying the Poles’ national identity and dm#ating the occupants’ ideology.
Hence, as can be expected, taboos during thischaratuded any content critical of the
occupants’ policy or doctrines, content that gledfcapitalism, or content that encouraged
Polish patriotism or sense of national pride. ThaziNndoctrination was somewhat less
intense than that of the Soviets, therefore thar@aroccupation e.g. allowed for Polish
cinemas to function and even to show certain Pdiists. The repertoire, however, was
tailored to the needs of Nazi propaganda and facasdighter genres such as comedy and
farce which were intended to dumb down the audidBegtes 1999b). The Sovietization
was more rigid and aimed at nationalization ofcalinmercial activity. Therefore it also

had a more long-lasting effect on censorship cotiwes in Poland.

The influence ofSoviet policy continued as the communist Polish Workers’ Pawtkt

over the country in 1944. The Party-State gradualtyeased its control of the country’s
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cultural activities and institutionalized censogshiy establishing thélain Office for
Control of the Press, Publications and Public Perfamances (GUKPPiW)in 1946. This
period is probably the most notorious era of cestsprin the history of Poland. Control of
statements was one of the main tools of the tat&m authorities of thd”eople’s

Republic of Poland

The criteria of censorship were issued in the 19¥6 Decree. These included attacks on
the political system, disclosure of state secratdivities threatening the Polish state’s
international relations, misleading public opiniavith false information, or content
offensive to the broadly comprehended decorum (&legki). Yet, these provisions were
so vague that they left the censors plenty of rdominterpretation. Anything that was
seen as unfavourable to the interests of the Sstaiafjime could be edited or banned. This
meant that virtually everything was censored — finituaries, tram and cinema tickets to
literature and screenplays of films (Kurski 200Vhe decisions of the censors were final

in practice and information about the applied cestsp was kept secret.

Films — as well as television from its arrival ihe mid 1950s — underwent intense
scrutiny, because the strictness of censorshipriggeon the popularity of the medium
(Bates 1999b). Screenplays were first sent for @a@drto the Ministry of Culture, which

decided on their political acceptability, and ortbe film was made it was viewed by
various committees which would decide whether ilne Would be released at all, whether

it would be allowed wide or restricted distributjomhether cuts or changes needed to be
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made, as well as how and if the film would be prtedo Parties involved in film

censorship also included tRelitburo and government. (Luczak 2002.)

The situation began to change in August 1980 whelidarity negotiated moderation of
censorship with the state authorities. As a resulbew law, the Act on the Control of
Publications and Public Performances, was passedulyn 1981 which gave precise
instructions when censorship could be implementedjalised the publishing of
information about censoring of works and introdutled right of appeal with regard to
GUKPPIW'’s decisions through courts (Bates 1999kksd than a decade later, the collapse
of Communism also brought the end of preventivesoeship. Both GUKPPIW and

preventive censorship were abolished in 1990.

Nowadays, audiovisual content broadcastededavision is controlled by theNational
Broadcasting Council (KRRIT). It was established in the 1992 Broadcasting Acaas
state organ responsible fizsuing radio and television concessions, indicecitrolling of
state-owned media and monitoring public broadca'stdredience to the lavwhe current
television rating system was introduced by KRRiTAingust 2011. It includes a protected
zone between 6.00 and 23.00 during which only @nognes suitable for minors can be
shown. Minors are generally understood as persomerul8, however programmes
suitable for persons aged 16 and older must bedbasted after 20.00. Broadcasters are
obliged to equip their programmes with the appuprisymbol indicating the age

restriction of the programme &kone, 7+, 12+, 16 + or 18+This obligation includes all



15

television (and radio) broadcasters alike, bothlipuand private (Murawska-Najmiec
2011). In case of violations of the rating systéfRRIiT may impose a fine or other

penalty on the broadcaster.

However, KRRIT only has jurisdiction over broadegistoperating on a Polish concession.
In addition to those there are also numerous chanmeich are broadcasted in Poland
based on a foreign concession. These are mainhyipne channels such as the HBO film
channels, Discovery Channel, FOX Life or BBC, whark available via digital platforms.
The Polish television translation used as a rebkenaraterial for the present study was
obtained wherSex and the Cityas aired on premium chanitéBO Comedy. This is a
channel which does not come under KRRIT’s jurisditt but the episodes were equipped
with what seems to be the broadcaster’s internalrating. The episodes were rated as not
suitable for persons undéb yearsand theywere viewed at various times after 22.30,
except for one episode (episode 9) which was aitd®.00. Thus, it can be argued that the
audience of the series was very restricted, asckianel itself is already a premium
channel, and therefore there should not have baeason to censor the language in the

translation.

When it comes to age ratings fitims in theatrical and DVD distribution in Poland,
unlike in Finland, there are virtually no regulatsoat all. The decision to classify a film to
a certain age category or leave the film unclassifs at the discretion of the distributor.

There are no official procedures or assigned ailtb®rresponsible for controlling these
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age ratings, which makes it difficult for parentsrecognize films appropriate for their
children. The Ombudsman for Children, Marek Mickalpetitioned the Polish Minister
for Culture and Heritage in November 2011 to foratellnew legislation concerning the
control of age ratings of films viewed in cinemasbpage of TVP Parlament). However,
aspects regarding the lack of control of DVD reésai® Poland are fairly irrelevant for the
present study as both DVD translations analysethis study were taken from a DVD

release bought in Finland.

Despite the fact that the curreRblish Constitution guarantees freedom to express
opinions and prohibits preventive censorship of #oeial means of communication
(Article 54), and guarantees the freedom of actistieation (Article 73), Poland still
cannot be considered fully censorship-fieeleks 73 a Polish initiative formed to protect
the freedom of artistic expression guaranteed Hiclar73 of the Polish Constitution, has
noted over 90 cases of attempted or successfubacensorship of Polish art between the
years 1989 and 2008. The interventions were oftare ¢y local government officials and
members of parliament (usually those connected wiétional conservative parties), as
well as activists from Catholic organisations anere directors of cultural institutions

(webpage of Indeks 73).

Thechronicle of censorshipassembled by Indeks 73 (webpage of Indeks 73)dmses of
closed art exhibitions, violated or banned worksaxtfand artists, interventions aiming at

banning theatre performances of Eve Ensl¥iggina Monologuegsor screenings of such
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controversial films asDogma by Kevin Smith, Kamasutraby Mira Nair, or Pedro
Almodovar’s Bad Education.The protests regarding the above mentioned tittese
initiated by local activists of a major Polish righing party, The League of Polish
Families (LPR), known for their conservative Chast and nationalistic views. The
activists actually managed to withhold the viewir@jsKamasutraand Dogmain some

cities. (webpage of Indeks 73.)

Some of the noted cases also regarded films saeendelevision In January 2003,
Polish public television channel TVP1 censoredsanes depicting sexual orgies in the
film The Idiotsby Lars von Trier, even though the film was sceskmfter midnight.
According to Indeks 73 (webpage), TVP1 officialatet that the changes were necessary
to protect the viewers and that the cut version lwraadcasted with the permission of the
film distributor, author and producer of the filidowever, the distributor denied having

permitted any changes to the film.

A similar case of crude moral censorship took plaseecently as April 2008. Telewizja
Puls, a religious TV station the shareholders ofctvhinclude the order of Fransiscans,
aired two Polish filmsFeverby Agnieszka HollanéndPearl in the Crowrby Kazimierz

Kutz, and took the liberty of censoriegotic scenedy substituting them with commercial
breaks. What is more, the brodcaster had not asdjule authors’ permission for the

changes. Activists from Indeks 73 criticised th8ars of Telewizja Puls in an open letter.
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The management of the broadcaster issued an aptdgpth film directors which lead to

abandonment of legal actions in the case. (webphlj@eks 73.)

Since many of the noted cases of censorship decabeve took place less than a decade
ago, these events give reason to suspect thatrsisoay also have affected the Polish
audiovisual translations &ex and the Cityf even such far-reaching measures as deletion
of morally hazardous scenes have been appliesljustified to believe that less noticeable
measures, such as linguistic moderation, are takarmter down contents of television and
perhaps even DVD translations. Whether the researaterial provides evidence in

support of this presumption will be seen in chapter
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3. RESEARCH MATERIAL

Before moving to the overview of the research metand the analysis of results, a brief
description of the research material is neededxygaen why this very material was
chosen.Sex and the Cityhereinafter referred to &ATC, is an American cable television
series categorized as a comedy series (HBO webéitey viewed in Finland with a
Finnish title Sinkkuelamaa (lit. transl. Singles’ lifg, whereas its Polish title iSeks w
Wielkim Miescie (lit. transl. Sex in the big city).It consists of 6 seasons and 94 episodes,
with each of them having a running time of appraatiely 30 minutes. The series was

originally broadcasted in the United States on HB{h 1998 to 2004.

SATC was broadcasted in Finland for the first tiome MTV3, from 1999 to 2004, and
since then it has been repeated on Nelonen, Saltia. All the aforementioned Finnish
channels are commercial channels. In Poland, SA®A€ lleen broadcasted by public
broadcasting channel TVP2, public commercial chenh®N, TVN7, as well as premium
television channels such as Comedy Central Pol$kaO Comedy and TVN Style. The
series has also been released on DVD and it hlagmnted two feature film$Sex and The
City: The Moviereleased in May 2008, ai@kx and The City @hich was released in the

summer of 2010.

SATC tells about four American women in their miHies and forties, their friendship,
relationships and life in New York. The plot is reaed by Carrie who works as a freelance

columnist for a New York newspaper. Her sex-relai@idmns are inspired by the rich and
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eventful social life of herself and her closestrids Miranda, Samantha and Charlotte. All
four women have different backgrounds and professibut what is common for all of
them is that they belong to a generation of highigcessful and emancipated women who
try to find a balance between their independenak afunctioning relationship. Sex and
relationships are the core of the plot, and blemttalk is characteristic for the series, what

makes SATC an excellent research material for stdidgxual references.

The series has gained wide popularity and has diireatablished itself as a pop culture
phenomenon. However, it has also attracted negaiiNdicity due to itscontroversial
topics, explicit use of swear words and sexual vocabulay well as the sexually
emancipated female characters (Scandura 2007gXaonplejn Singaporethe series was
banned for five years, and it was released fordwasting by the Singapore government in
2004, under the condition that certain scenesa@haith the character of the most sexually
liberal character, Samantha, containing “sexualarged expletives” and exposing of
breasts were deleted (ABC News). SATC has met wiithilar censorship in the native
United States It was originally aired uncut on HBO, which ipeemium cable channel,
but was then harshly edited in order to be allovegdroadcasting on non-premium cable
television and network television. Here as well tledetions included expletives and sex

scenes (Husain 2007).

According toDelia Chiaro (2007), the series has undergone moderation aldtalan

television Chiaro performed a qualitative study comparing tbriginal and Italian
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translations of sexual references occurring througlthe six seasons of SATC. Although
Chiaro found out that the changes in the Italiabh daoly involve the dialogue and that no
scenes had been cut, she points out that thenltediesion is “considerably dissimilar from
the original” (2007: 263). Mangexual references to e.g. genitalia, oral sex|, saaor

sexual fetishes have betemed downstylistically, or everdeleted

Chiaro also notices that as a result of the dubpiogesgshe voices of characters and
background soundshave been altered to such extent that it can hsidered censorship
(2007: 263—-264). The dub voices of the four maiarabters are ill-matched to the original
actors, which changes the women’s personal stylspetking and thus also influences
their character. The background noises of the geaptl the city, which play an important
role in SATC, have often been muffled. Chiaro gisints out that there is less moaning
and heavy breathing in the sex scenes in the rtakgision, and also the voice quality of
the actors is different, i.e. less sexy and momicpwhich seems to aim at drawing the
focus of the scenes away from the sexuality (2002~273). Interviews conducted with
Italian dubbing directors and dubbing translatasficmed that conscious and deliberate

self-censorship was involved in the process.

These findings further justified the need to perfoa similar study on the Finnish and
Polish translations of SATC, and to find out whetkamilar procedures are applied in
these countries. The present study focuses on lsegiggences and their translations,

particularly on translations in which the sexuahtemt has been omitted or toned down.



22

While it is difficult to know for sure which deleths or mitigations result from actual

censorship without interviewing the translators ather agents deciding about the

translation process, the study will focus more dratncan be deduced from the research
material. Analysis of the research material witeatpt to answer questions such as how
big percentage of all translated references doothessions and moderations constitute,
what kind of references are translated or leftamglated, how the translations are done,
and what effect do the chosen translation strasdug@e on the target text. A more detailed

presentation of the research method will be givechiapter 4.

The actual research material consists of a sefectfd6 of the 20 episodes of the™
seasonof the series. The reason for this choice is thate episodes were most easily
accessible for the study. These episodes were beingn on Finnish public television on
sister channelbslelonen and Liv, and on Polish television on premium cable chahiiD
Comedy at the time of collecting research material fas tstudy. The sixth season was
also the only one which had Polish and Finnishigabton the DVD release at the time of
doing the study. The episodes recorded from theisgtintelevision were displayed between
28" December 2009 and®'1February 2010, whereas the episodes from the HPolis

television were aired between™.8pril 2010 and 18 May 2010.

When studying translations, one important factdoeaconsidered is thteanslator. All 16
episodes used as research material for this stuelywed in the Finnish television, were

translated by the same translator, Mari Hallivudhis is also most likely the case with the
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PL TV voice-over. During the final credits of 10taf 16 of examined episodes the voice-
over narrator states that the translations weree dognSylwester Misiorek and Krzysztof
Kowalczyk. Due to technical reasons, 6 of the réedrepisodes were cut short before
hearing the information regarding the involved $lators. Both DVD translations taking
part in the study were translated by more thantoareslator. The episodes in the FI DVD
version were translated by Tiina Kinnunen (6 epgs)dJanne Marko (2 episodes), Eeva
Lilley (4 episodes) and Juhamatti Lahdesmaki (b5@&ge). The information was missing in
3 episodes. In the PL DVD version, the subtitleslbthe studied episodes were credited
and they were translated by 4 translators: Agned¢tpinska (3 episodes), Ela Wotk (6

episodes), Agata Baranowska-Orr (6 episodes) arddviata Giak (1 episode).

The comparison of versions translated by the sammslator and those translated by
multiple translators would be another interestiegspective for a study on censorship, as
it might bring more evidence about the existencalimence of ground rules (within each
media) regarding the translation strategies ofddbaguage. However, this is beyond the
scope of the present study and therefore the fewsions will be viewed as whole
translations, without going into details within bBaepisode. Further information

concerning the research method will be presentédeimext chapter.
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4. RESEARCH METHOD

The study was performed by identifying and transog the sexual references from the
original, English language, version of the chose® dpisodes, after which the
corresponding dialogues were transcribed from tlodisi? and Finnish audiovisual
translations. The main goal of the study is to fmat which sexual references were
translated and how, as well as what kind of sexei@rences had not been translated. In
order to do this, the translations were categorigecbrding to the applied translation
strategy. This was done using a specially desigokedsification based orRitva
Leppihalme’s classification of local translation strategies Q2P Both of these

classifications will be presented in subchapter 4.1

In order to be able to draw conclusions about wdretiiiere is a pattern between the type of
sexual reference and the used translation stratbgysexual references were also divided
into semantic categories. This purpose also reduiceeating a specially designed
classification, like in the case of translationastgies. The classification of semantic
categories was influenced by the classificatiordusea similar study of SATC conducted
by Delia Chiaro (2007), though it had to be adjusted to suit tineent research material.

The semantic classifications will be presenteduinchapter 4.2.
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4.1. Classification of translation strategies

Since the main purpose of this study is to find loaiv sexual references are translated in
Finland and Poland, the most important tool of ysialis the classification of translation
strategies. As censorship has not yet been stadiehsively, a suitable classification had
to be developed specifically for the purposes efgtudy. However, in order to do that, an
already existing classification was needed as aréhieal core for the new classification.
Therefore, a classification by Ritva Leppihalme whesen as it is a straightforward set of

the most basic, local translation strategies.

Leppihalme’s strategies are as follows (2007: 3@88).3categories and explanations were
translated from the original by Sobod) retention (or direct translation or loan
translation; involves transferring a foreign woeodthe translation as such or with minimal
modifications), 2) modification (changing translation units from one language to a
different language),3) addition (adding an explanation or specification e.g. for a
phenomenon existing in the source culture thatdcotherwise be difficult for the reader
from the target culture to understand; or compeémgdtumour, verbal plays, etc. omitted
elsewhere in the translatiodl)) omission(leaving a word or reference without translation,

so that an equivalent for it cannot be found inttrget text).

As can be seen from the above presentation, Lelppis classification is a set of
universal local strategies that can be applieditimally any kind of text. In order to be

able to meet the more specific demands of the stuelyto see how and if sexuality is
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transferred to the translations of SATC, the tratishs of sexual references were studied
and the observations were used to create a custdntkssification of translation
strategies which focuses on the level of sexualitye translation strategies used in the

present study are as follows (the italicized exasplre from the research material):

1) Direct translation

2) Mitigated translation

3) Intensified translation

Direct translation is a derivative of Leppihalme’s first strategytergion, as it implies

that the original word is preserved in the tramstat However, it also has elements of
modification, because in the context of this stdagct translating does not mean that the
translated reference has to be identical with tigir@l, i.e. a loan word, but that a sexual
reference in the source language is translatedamthtterance in target language that is of
approximately equal level of vulgarity (translatiagneutral term with a neutral term, slang
with slang, etc), or of approximately equal sexdiegctness. For examplefucked him >

Nain hanta.

The second strategwitigated translation, is probably the most significant strategy for
the present study. Even though censorship is dlffto establish with certainty, diluted or

toned down translations may indicate that somd kf linguistic moderation has been
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applied, for one reason or another. In this stdynitigated translation means that the
sexual reference is translated with a less vulgasexually less direct utterance, e.g.

penisesstay in the bathroom > pippelipysyvat kylpparissapr the sexuality in the

reference was entirely omitted in the translateg, Now I'm looking for someone new to

fuck > Nyt etsin_jotakuta muuteor the whole utterance containing the sexual refsre

was omitted in the translation. In a sense, thiegmy includes two Leppihalme’s
strategies, modification and omission. There wasieed to create a separate strategy for
omission, as it can be seen as a form of mitigaama because there are only a few such

cases in the research material.

The third strategyintensified translation, means that the sexual reference is translated
with a more vulgar utterance, or that sexualitymiade clearer and more direct in the
translation, e.g. Do they_do itat Gymboree? > Vauvajumpassako he sekst&aVais
strategy combines Leppihalme’s strategies moditicatnd addition, as it involves both
changing translation units from source languagetarget language and adding new
elements. However, in the context of the presamtystaddition does not mean addition in
numerical meaning, but in qualitative meaningsithe level of sexuality or taboo in the

translation that increases.

4.2. Semantic classification of sexual references

As was stated in the beginning of chapter 4, tkeiaereferences in the research material

were also classified semantically using a spedificdesigned classification. The initial
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idea was to use the same classification that wed g Delia Chiaro (2007), as this would
enable comparing the findings of this study withiaed's. The study conducted by Chiaro
was presented in chapter 3. In her study, Chiad04{2265—-272) divided sexual references
in the following way: 1) items related to genitalia, 1a) male genitalialb) female
genitalia, 2) references to sexual activity, 2a) seal intercourse, 2b) references to
‘additional’ sexual practices (e.g. erectile problems, sexually transmitted akss,
fetishisms, oral and anal sex, sadomasochism, reéaagois). Because the research
material of the present study and Chiaro’s stu@ysamilar, Chiaro’s classification seemed

suitable in most parts as such for the presenystud

However, after an initial analysis of the researwterial of this study, it turned out that a
more detailed classification would serve the redeabetter. Chiaro’s category 2b,
references to additional sexual practices, contaiterge scope of sex-related references
from sexual health issues to fetishisms. It sedmas €Chiaro’s focus was more general
since she did not divide the references in a metailéd way. However, it can be argued
that the so called additional sexual issues thatlteg most interesting part of this research
material, as those include issues generally coresid¢he strongest taboos in many
cultures, such as homosexuality, masturbation,amdrital relationships, prostitution,
pornography, and issues connected with sexualhheatid, even more importantly, those
are among the issues that tend to be stroogposed by the church(Allan and Burridge

2006: 144-174), which is important for the presstudy since it aims to compare
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translations of sexual references made in a ldggoes culture and a more religiously

conservative culture.

Therefore, the classification used for the prestutly consists of more categories than
Chiaro’s, with extra categories added in orderdbagmore detailed view on the translation
strategies of references connected with sex ingusktramarital relationships and sexual
health issues which can be expected to be veryotaba religious environment like

Poland. Categories 1la, 1b, 2a, and partially 2btls@esame as in Chiaro’s study. The
classification used in the present study is a®Wal (the examples in italics are taken from

the research material):

1) References to genitalia

a. male genitalia

b.female genitalia

2) References to sexual activity

a.sexual intercourse

b.additional sexual practices

3) References to sex and society
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a.sex industry

b.extramarital sex and relationships

c. sexual health issues

d.other cases

The first categoryreferences to genitalia,is rather self-explanatory: it includes all
references t@) male genitaliaandb) female genitalig e.g.penis, cock, balls, teabags

vagina, beaver, cunt

The second categorgeferences to sexual intercoursencludes references to sex in what
can be considered the most traditional and at #imestime least taboo form of sexual
intercourse, such as heterosexual sex, havinggasr and ejaculating. For examplie:

do it; to have good sex; to fuck; to come; a ghazk a quick bang.

References to additional sexual practicesncludes references to more taboo issues
connected with sexual intercourse, such as refeeeric homosexuals and to sexual
orientation in general, oral and anal sex, mastimbalubricants and sex toys, elde’s

straight; gay man; fag; to blow him; vibrator.

References to sex industryncludes references to prostitution, porn and ging, e.g.

hooker, whore-a, hustler, stripper, slut.



31

References to extramarital sex and relationshipsncludes references to sex-based

extramarital relationships, suchfting, lover, Loverville.

References to sexual health issuas rather self-explanatory. It includes referentes
sexual health, e.g. birth contr@rojans; he’s protected)nenstruatingt@mpon) erectile
problems (erectile dysfunction sexually transmitted diseasd$ What you get doesn't

itch...),vasectomy.

Other casesis a category that includes a variety of sexutremces which did not fit the
other categories (such swd),but which appeared in the research material secalyathat
it did not justify setting up separate categorifs, example: phone sex, nuditjull

frontal), being sexually arousddet off on, horny, hard-on)etc.
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5. ANALYSIS

The results of the analysis will be presented ia thapter. It is divided into three parts.
First, subchapter 5.1 will present the overall ltsstegarding the distribution of translation
strategies in all four versions. Then subchapt2néll focus on the comparison of results
between the two cultures — Poland and Finland, edethe next subchater, 5.3, will be
devoted to the comparison of translation strategsesl in the two types of media, namely
DVD and TV. The analysis will be illustrated withlles explaining the quantitative results
and with examples from the research material whigbport the qualitative perspective of

the study.

During the analysis of the translations, severaitiaharies were used to check and
compare the usage and meanings of sexual vocabdlaeyfollowing dictionaries were
consulted: printed Oxford Advanced Learner’s Digtioy (2005), online Finnish-English-
Finnish and Finnish monolingual dictionaries by M@nline English dictionary The Free
Dictionary, online Polish-English-Polish dictionesi by Ling.pl, online Polish slang
dictionary Miejski.pl, Polish-English-Polish and nalingual Polish dictionaries by
Gazeta.pl, as well as online Finnish slang dictipndrbaani Sanakirja.com (see the

bibliography for further details on dictionaries).

The examples presented in the analysis chapteregrepped with English back-
translations, performed by the author of the studyprder to aid the understanding of

readers who are not fluent in Polish and/or FinniEhe examples were not glossed
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because the back-translations were deemed to beiexutf for the purposes of the study,
since it focuses on the semantics of the transiatamd not their syntax. Any information
regarding the semantical or syntactical detailshef translations that is relevant for the

discussed cases will be explained by the authdrinvihe body text.

5.1.Overall results of all four translations

The research material of the study consists of @&es of sexual references transcribed
from the original English version. Consequentlyerthare 235 translations in each of the
four versions (235 translations on Polish DVD vemsi235 translations in Finnish DVD,

etc.), which gives a total of 940 cases to be aealy The translations of the sexual
references were first classified according to thedlation strategy using the classification
described in subchapter 4.1. Cases in which aeeder or utterance was completely
omitted in the translated version were also coumtedranslations, and were classified as

mitigated references.

As can be seen from tables 1 and 2, the most contnaoslation strategy in all four
versions idirect translation. It is used in over 80 per cent of cases in tlrgeof the four
versions, the exception being PL TV in which dirganslations account for circa 65 per
cent of translated references. The difference batwd DVD, PL DVD and FI TV in the
number of direct translations is very small, withmber of direct translations ranging from

189 to 191, and the version with the highest nunobelirect translations is FI TV. At the
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same time, there is a rather big difference betwhese three versions and the version

with the smallest number of direct translations,TRL, which has 153 direct translations.

Table 1: Distribution of translation strategiesaii four versions

Translation strategy Distribution of strategies

FIDVD | PLDVD | FITV | PLTV| Total:
Direct 189 190 191 153 723
Mitigated 39 42 33 76 190
Intensified 7 3 11 6 27
Total: 235 235 235 235 940

Table 2: Distribution of translation strategiesaifi four versions in per cents

Translation strategy Distribution of strategiepér cents
FI DVD PL DVD FITV PLTV
Direct 80.4 % 80.8 % 81.3% 65.1 %
Mitigated 16.6 % 17.9% 14.0 % 32.3%
Intensified 3.0% 1.3% 4.7 % 25%
Total (100 %=235) 100 % 100 % 100 % 100 %

Judging on the research materidirect translation should have been rather easys®
because most sexual references found in the réseaaterial have a straightforward

equivalent in Finnish or Polish. Altogether 112 essut of 235, i.e. 47.7 per cent, were
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translated directly in all of the four versions.afxple 1 below presents one such case. The
word fuckhas been translated with equally vulgar terms ilsR@nd Finnish. In this scene
the four heroines are making plans to go out fankdr on Friday when Samantha
remembers that she cannot go with them. She hasiggd Smith, her casual sex partner,
to go see his play at the theatre. Carrie, Miraamath Charlotte find her gesture sweet, but
Samantha is not happy because she feels she isramimsmg her rules. (The back-

translations of examples are given in square btagke

EXAMPLE 1.

Samantha: It's not sweet. It's pathetic how far a girl willogfor a good
fuck.

FI DVD: Eika ole. On surullista, miten pitkalle tt§ menee kunnon
panon takia. [No it's not. It's sad how far a girl wijo for a
proper fuck.]

PL DVD: To zalosne, jak daleko trzeba ¢siposun¢ dla dobrego
pieprzenia. [It's pathetic how far one must go for a goodkilic

FITV: Eika ole. Nain alas pitda vajota hyvaanon takia. [No it's not.

One must stoop to such a low for a good fuck.]
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PLTV: To zalosne jak dla dobregazniecia trzeba si paswiecat. [It's

pathetic what sacrifices one must make for a gooH.f

If the liberality of the translation was to be meged based on the number of direct
translations, FI TV version would be the mostd#@ne — or the one most faithful to the
original — and the least liberal one would be theT®’ version. This is also supported by
the results concerning the second most common lateors strategy in the study,
mitigation. Unsurprisingly, the version with the highest numbgmitigated translations
is PL TV with 76 mitigated references. What is sisipg, though, is the fact that the
version with the smallest number of mitigated tlatiens is FI TV — with 33 mitigated
references out of the 235 references examined —nandFl DVD. This subject will be

discussed further in subchapter 5.3.

The least common strategy in all four versionsniensified translation. Quantitatively,
intensification does not play a significant role in these founstations as it is used to
translate only 1.3 to 4.7 per cent of sexual refees in each version. Because the
frequency of intensification in all four versions $0 small compared to the remaining
strategies, and because its distribution doesaehssystematic, it has to be acknowledged
that the research material does not provide sefficinformation needed to make firm

statements about the purpose of this strategy.
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Judging on the quantitative distribution only, éems that intensification is connected to
being liberal in translating, because the versioith whe highest number of direct
translations, i.e. FI TV, also has the biggest neindf intensifed translations — with 11
translations out of 235, constituting 4.7 per cardll translations in this version. Also, the
second highest number of intensifications — 3 @t @nd 7 translations, is found in a
Finnish translation, i.e. in FI DVD, which was ttierd most liberal translation according
to the number of direct translations. The lowesnher can be observed in PL DVD with
only 3 intensified translations out of 235. Intdsitions will be discussed further in

subchapters 5.2. and 5.3.

As was stated in chapter 4, the sexual referene@e @aiso classified according to the
semantic categoriesthey represent. The classification was done basedhe English
DVD version of SATC. The distribution of semantetegories is presented below in table

3.

Table 3: Semantic categories and sexual references

Name of the category: Number of occurrences based o
the English version:
References to male genitalia (1a) 14
References to female genitalia (1b) 6
References to sexual intercourse (2a) 99
References to additional sexual practices (2b) 59
References to sex industry (3a) 17
References to extramarital sex and relationship} |(3 18




References to sexual health issues (3c) 8
References to other cases (3d) 14
Total: 235

As table 3 shows, the most popular category inrdsearch material is categoPa,
references to sexual intercoursewith 99 occurrences. The second most populagoage

is 2b, references to additional sexual practiceswith 59 occurrences. These two
categories were clearly the most numerous ones. tfiiné most popular category is
references to extramarital sex and relationshifth, $¥8 occurrences, which came close to
references to sex industry with 17 occurrences. [Bast numerous semantic groig
female genitalig references from which occur in the research ratenly 6 times.

References teexual health issuesvere almost as scarce with 8 occurrences.

The main focus of this study is to see how the akxeferences were translated and
whether there is correlation between the chosemslion strategy and the semantic
category of a reference. Obviously, the most istigng categories from the perspective of
this study are mitigations and intensificationgsgcsithey signal the changes that have been
made to the sexual content during the translatimtgss. In order to find out which
references or phenomena are more (or less) talawodthers in the four translations, we

have to look at the percentages of mitigated ref@e out of all occurrences in the eight

semantic categories.
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According to table 5, there is some variation lestwthe four translations when it comes
to mitigations and the semantic categories. In FI DVD and FI WMich are the versions
with the smallest number of mitigated referenchs, rnaximum of mitigations in any of
the semantic categories is 33.3 %. The most méyaategory in FI DVD is references to

extramarital sex and relationships (3b), wherea&Fa'V it is female genitalia (1b).

What is interesting is that both these versionsehswo categories which have not been
mitigated at all: in the case of FI DVD these catégp are female genitalia (1b) and sexual
health issues (3c), and for FI TV male genitalia) (@nd — similarly to FI DVD — sexual
health issues (3c). As a matter of fact, categergdes not seem to be very taboo in any of
the four versions as it has also not been mitigatdel. DVD, and it is the category with
the lowest percentage of mitigations (12.5 %) inTRLwhich has the biggest number of

mitigations in total.

Table 4: Mitigation and semantic categories — aisions

Semantic category Audiovisual translation

FIDVD | PLDVD | FITV | PLTV | Total:
la - References to male genitalia 1 2 0 2 5
1b - References to female genitalia 0 4 2 3 9
2a - References to sexual intercourse 18 17 15 24 74
2b - References to additional sexual practices 9 9 8 23 49
3a - References to sex industry 3 4 3 7 17
3b - References to extramarital sex and relatigusshi 6 2 2 10 20
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3c - References to sexual health issues 0 0 0 1 1
3d - References to other cases 2 4 3 6 15
Total: 39 42 33 76 190

Table 5: Percentages of mitigated references inasgim categories

Occurrences
Semantic category Percentage of mitigated refeseoaeof all in total
occurrences in this
category
FI DVD PL DVD FITV PLTV 100% =
la - References to male genitalia 7.14 % 14.3 % 0 14.3 % 14
1b - References to female genitalia 0 66.7 % 33.3% 50.0 % 6
2a - References to sexual intercourse 18.2 % 17.2 % 15.1 % 24.2 % 99
2b - References to additional sexuiall5.2 % 15.2 % 13.6 % 39.0% 59
practices
3a - References to sex industry 17.6 % 23.5% 17.6 % 41.2 % 17
3b - References to extramarital sex and33.3 % 11.1 % 11.1% 55.5% 18
relationships
3c - References to sexual health issues 0 0 0 125 % 8
3d - References to other cases 14.3 % 28.6 % 21.4 % 43.0 % 14

When it comes to Polish versions, the most mitidjatgtegories are female genitalia (1b)
with 66.7 % of occurrences mitigated in PL DVD aeferences to extramarital sex and
relationships (3b) with 55.5 % for PL TV. PL DVD shane category which has not been
mitigated at all — sexual health issues — wherg@a$\Pcontains mitigations in all of the 8

semantic categories.
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The percentages aiftensified references within semantic categories are muclerdhan
those of mitigated references, due to the smallenber of cases in total. As can be seen
from table 7, the highest percentage of intensifefdrences is found in FI DVD and Fl
TV, with 12.5 % of intensified references in catgg3c, sexual health issues. References
from four out of eight semantic categories were intgnsified at all in any of the four
translations, i.e. references to female genitdli@,(sex industry (3a), extramarital sex and
relationships (3b) and other cases (3d). At theeséime, intensified references from
category 2a — references to sexual intercoursee-faamd in all four translations. The
second most popular category to intensify amongftie translations is references to
additional sexual practices (2b), as intensificeérences from this category can be found

in three out of four translations, with the exceptof FI DVD.

Table 6: Intensification and semantic categoriesl-versions

Semantic category Number of intensifed reference®ball occurrences
FI DVD PL DVD FITV PLTV Total:

la - References to male genitalip 0 0 1 1 2
1b - References to female 0 0 0 0 0
genitalia
2a - References to sexual 6 1 8 4 19
intercourse
2b - References to additiongl 0 2 1 1 4
sexual practices
3a - References to sex industry 0 0 0 0 0
3b - References to extramarital 0 0 0 0 0
sex and relationships
3c - References to sexual health 1 0 1 0 2
issues
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3d - References to other cases 0 0 0 0 0

Total: 7 3 11 6 27

Table 7: Percentages of intensified referencegmamntic categories

i Occurrences in
. Percentage of mitigated references out of all
Semantic category total
occurrences N
in this category
FI DVD PL DVD FITV PLTV 100% =
la - References to male genitalia 0 0 7.1 % 7.1 % 14
1b - References to female genitalia 0 0 0 0 6
2a - References to sexual intercourseé 6.1 % 1.0% 8.1 % 4.0 % 99
2b - References to additional sexiyial 0 8.5 % 1.7 % 1.7 % 59
practices
3a - References to sex industry 0 0 0 0 17
3b - References to extramarital sex and 0 0 0 0 18
relationships
3c - References to sexual health issues12.5 % 0 12.5 % 0 8
3d - References to other cases 0 0 0 0 14

The comparison of different versions according tanglation strategies in semantic

categories will be discussed with more detaildh@upcoming subchapters.

5.2. Comparison of translation strategies according to@untry

As was already stated in the introduction, onehef thainhypothesesof this study was

that there would be fewer direct translations armtemmitigated translations in the Polish
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versions of SATC than in the Finnish versions. Todated results regarding the two
countries presented in tables 8 and 9 seem to suthp® hypothesis (X2-test p= 0.0003).

The result is statistically highly significant.

Table 8: Distribution of translation strategieskinland and Poland

Distribution of strategies according to country
Polish versions Finnish versions Total
Direct 343 380 723
Mitigated 118 72 190
Intensified 9 18 27
Total: 470 470 940

Table 9: Distribution of translation strategieskinland and Poland in per cents

Translation strategy Distribution of strategieper cents

Polish versions|  Finnish versions
Direct 73.0 % 80.8 %
Mitigated 25.1% 15.3 %
Intensified 1.9% 3.8%
Total (100% = 470 100 % 100 %

As can be seen from the above tables, there araag as 118 mitigated translations in the

Polish versions whereas the corresponding figukgnnish versions is 72. This means that
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25.1 per cent, i.e. more than one foudhall sexual references are mitigated in thegpoli
versions. The corresponding figure in Finnish is31% which is only about one sixth of all
references. Thus the difference between the casnisi about 10 percentage points. The
difference in direct translations between the tvowuntries amounts to 7.8 percentage

points and is slightly smaller than those of mitigas.

When one looks at mitigations in different semagcttegories presented in tables 10 and
11, it appears rather clearly that the least talaegory for both countries lisferences to
sexual health issue$3c). None of the 16 occurrences from this catggmre mitigated in
the Finnish versions and only one out of 16 sudereaces was mitigated in the Polish

ones.

The most taboo category, on the other hand, seenset2a,references to sexual
intercourse, as it is the category with the highest numbemdigations in both countries.
However, as there are already rather big differermween the occurrences of different
semantic categories, the information gathered fp@ncentual results is more accurate for
the the purposes of the study. Percentually, thet mitigated and hence the most taboo
category in the Polish translations appears tobhéeinale genitalig with 58.3 per cent of
occurrences mitigated. This means that in the Poliersions 7 out of 12 different
references to female genitalia were mitigated, waerin the Finnish versions the

corresponding figures for this semantic categoeyld.7 per cent and 2 out of 12.



Table 10: Mitigation according to countries

Semantic category Fl (DVD+TV| PL (DVD+TV) Total:
la - References to male genitalia 1 4 5
1b - References to female genitalia 2 7 9
2a - References to sexual intercourse 33 40 73
2b - References to additional sexual practices 17 32 49
3a - References to sex industry 6 11 17
3b - References to extramarital sex and relatiqgusshi 8 12 20
3c - References to sexual health issues 0 1 1
3d - References to other cases 5 10 15
Total: 72 117 189
Table 11: Percentages of mitigated references atingrto countries

Semantic category FI (DVD+TV) PL (DVD+TV) Out oftatal:
la - References to male genitalia 3.6 % 14.3 % 28
1b - References to female genitalia 16.7 % 58.3 % 12
2a - References to sexual intercourse 16.7 % 20.2% 198
2b - References to additional sexual practices 14.4 % 271 % 118
3a - References to sex industry 17.6 % 32.3% 34
3b - References to extramarital sex and relatiggsshi  22.2 % 33.3% 36
3c - References to sexual health issues 0 6.2 % 16
3d - References to other cases 17.8 % 35.7% 28

45
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The mitigations of female genitalia appear quitedamly in the research material. There
were only two cases in which both Polish versiageed to mitigate. In other cases, the
translator of the PL DVD version felt the need tibigiate clit andpussyand also twice the
termcunt— as will be demonstrated in the following exaenplbut regardedaginaand
beaveras acceptable to be translated dire®lgaverwas, in fact, translated directly in all
four versions. The translation of PL TV, on theethand, only includes a mitigated term

for vaginaand twice the wordunt.

The case concerning the teountis rather interesting. It appears in the researaterial
twice in a row, and it is used as an insult, buamendearing way. The four women are
having farewell drinks to send off Carrie who isvimy to Paris. They are sharing fun
stories and memories, while trying to avoid shedgdears. When discussing Samantha’s

vivid sex life, Carrie snipes at her playfully, aBdmantha retorts with an endearing insult:

EXAMPLE 2.

Samantha: Oh, I'm gonna miss you, yaunt.

FI DVD: Voi, minun tulee ikdva sinua, senkmilu. [Oh, | am going to
MIss you, you cunt.]

PL DVD: Bedzie mi Ciebie brakowatodziwko. [I will miss you, you

slut.]
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FITV: Sinua tulee ikava, senkimoro. [I am going to miss you, you
bitch.]
PLTV: Bede tesknic, Ty zdziro. [I will miss you, you slut.]

Cunt was translated directly only in FI DVD and mitigdtin the other three versions.
Someone might disagree on classifying the threerotbrsions as mitigated, as the terms
used in them are also vulgar and offensive, and@neected to sexuality. Admittedly, it
is a borderline case. Howeveyntis a much stronger word thaziwka, zdziraor horo —

in fact, it is considered to be one of the most vulgar tahdo words in English language,
especially for women (Casselman). What is mooatis usually used as an offensive term
to refer to an obnoxious or extremely disagreepblson (The Free Dictionary), which is
the context Samantha was aiming at — whedzawka, zdziraand horo refer to sexual
promiscuity, similarly tovhoreandslut Those have also become more common in speech
and have less shock value thamt which is an important aspect in this case beciiase
more than likely that shock value is the reason Bhynantha used this word. Hence, the
choice of the FI DVD translatopillu, seems fitting for this context. The other transiato
may have thought that the offensive term for vagsn@o strong to use, or they may have
chosen not to use it because they simply did noisider the reference to genitalia

important in this context, and instead used a dffevulgar term which is more idiomatic
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as an insult than e.g. tHeolish equivalents ofunt, like pizda or cipa, or the Finnish

equivalentpillu.

When it comes to other semantic categories, mtsrésting that in both countries female
genitalia appear to be more taboo thaale genitalia Male genitalia (1a) was the second
least mitigated category as well for Finnish tratishs as for Polish translations.
Most references to male genitalia were translatexztily (and sometimes even intensified,
whereas references female genitalia were not irfiiecist all) even if the word used was
as vulgar asockor dick. Perhaps female genitalia are regarded as moredsaince they
are connected to childbearing and therefore spgakithem in rude terms (likgussy or

in terms of sex for pleasure or masturbatiatit) could feel inappropriate to some.
Another reason might be that using coarse termsitatmale genitalia is seen as more
fitting and masculine behaviour whereas women ape&ed to be more sophisticated and
discreet about sexuality. One case in which mitgatvas applied for male genitalia
involves a scene in which Carrie’s friend, Kyrapnehends her toddler son while talking

on the phone with Carrie:

EXAMPLE 3.

Kyra: Milo! Pants stay on! I'm seriou$enisesstay in the bathroom.
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FI DVD: Milo! Housut jalkaan!Pippelit pysyvat kylpparissa. [Milo! Put

your pants on! Weenies stay in the bathroom.]

PL DVD: Milo! Zatéz majtkit MoOwi¢ powanie. Penisy zostag w
tazience. [Milo! Put your pants on! I'm serious.n&es stay in

the bathroom.]

FITV: Housut jalkaanPenistenpaikka on kylpparissa.[Put your pants

on! Penises belong in the bathroom!]

PLTV: Milo! Nie wolno chodz z ptaszkiem na wierzchu! [Milo! Do

not walk around with your weenie showing!]

In the above example, the tenpenis has been mitigated in FI DVD and PL TV and
translated directly in PL DVD and FI TV. In theseses the mitigation seems purposeful as
the milder terms certainly are not shorter thandtiginal one, and are therefore unlikely
to result from time or space constraints. It seémas the reason for moderation was that
the translators considered the waehisunappropriate in a situation in which a mother is
talking to a child about his genitalia. Both FI DVidhd PL TV usedaby talk terms:
pippeli and pgaszek(which is a diminutive form of the worgdtak=bird). Whether these
choices are justified is a different matter, sipemisis a neutral, medical, term and not

even a vulgarism.
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When it comes to the most taboo category in thaifimtranslations, according to the
percentages, it isategory 3b — references to extramarital sex and k&ionships, with

22.2 per cent of references mitigated. It was #igothird most mitigated category in the
Polish versions. What is interesting is that mdghese mitigations occur during episode
13 which features 13 occurrences of the worgr or compound words includinigver,

such asLoverville lover-perfect lover-ready This episode is mainly about Carrie and
Aleksandr Petrovsky, a much older Russian artisth whom she only wants to have
casual sex without falling in love or commitmenth& Carrie tells her friends about it,
they seem sceptical about the age difference aadtaeeping a lover, in general. There
are big discrepancies in how these references Ibese treated in the four translations: in
Finnish translations 6 (DVD) and 1 (TV) out of tA8 occurrences were mitigated,
whereas in the Polish translations the correspandimmbers are 2 and 9. Most of the

mitigations have been done by omitting the refeeeiodover completely, like in example

4 below:
EXAMPLE 4.
Carrie: He is in hislover-perfectearly fifties.
FI DVD: Han on vahan paalle 50. [He is little 0\&).]

PL DVD: Jest w idealnym dlieochanka wieku, lekko po
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piecdziesitce. [He is at an ideal age for a lover, slightiyeio

fifty.]

FITV: Rakastajani on sopivassa viidenkympin iassa. [My lover is at a
suitable age of fifty.]

PLTV: Niedawno skaczyt 50 lat. [He turned 50 recently.]

In this example, the worldver was omitted in FI DVD and PL TV, but translatededily

in the remaining two versions. This might indicateliberate toning down of the
reference to premarital, purely sexual, relatiopstthe kind of which are usually
condemned by religion. However, as most of the éfeérences were uttered almost
successively, it is possible that the omissionsevdeme in order tavoid repetition. Also,
the Finnish (akastaja,or rakastavaisefor loversin plural) and Polishkochanek)words
for lover are longer than the English one, which could célosaeed to condense. In some
of the Finnish translationgver has been replaced by personal pronbén (English he)

or by demonstrative pronowse(Englishit), e.g. Uncomfortable with my taking a lover? =
Vaivaako se sinua? [Does it bother you@lhat does not support the theory about spatial
constraints is the fact that these abbreviationeewssed in FI DVD whereas the same
utterances — except for one case — were transkateldTV using the longer worthkastaja

which means that it was possible to do.



52

References tdover were also mitigated using a third method. Somehef ttanslations
were classified as mitigated because referencesa tpurely sexual, extramarital,
relationship weresubstituted with more indirect and morally accepted notionshsas
love, bed, or heaven. According to the MOT dictionlover translates into Finnish either
asrakastajaor rakastavainenMOT definesrakastajaeither as the male partner in sexual
intercourse, or a man who is in a premarital orawarital sexual relationship with a
woman.Rakastavainerr rakastavaisein plural, means two people who love each other
erotically. In Polish the accurate equivalent wobdkckochanekThese words are the ones
that would be most loyal to the original, becauséhe context of Carrie’s and Petrovsky’s
situation in the discussed episode, their relatignss purely sexual, which was also
clearly emphasized by Carrie multiple times (eldhe only place this is going is
Loverville). Therefore, translations which let the viewer thithiat they were in love
change the character of the whole situation —mobéntion watering down the wordplays
involving lover. One such example is presented in example 5. Inctsg,Loverville is

mitigated in FI DVD and translated directly in ttegnaining three versions:

EXAMPLE 5.
Carrie: Turns out I'd found a sweet bed and breakfastawerville.
FI DVD: Loysin rakkauden kylasta mukavan peti ja puuro —paikan. [l

found a nice bed and breakfast at the village vé.lo
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PL DVD: Okazato si, ze Kochankowo to przytulny hotel zéniadaniem.

[Loverville turned out to be a comfortable hotetiwbreakfast.]

FITV: Loysin mukavan aamiaismajoituksBakastajalasta [I found a

nice bed and breakfast in Loverville.]

PLTV: Po upojnej nocykochanek zrobit mi $niadanie. [After an

intoxicating night, my lover made me breakfast.]

Nevertheless, even though the referencésvier make an interesting case of study, it must
be emphasized that — despite the high percentagmitijated references from this
category — category 3b cannot dgpeneralizedwhen it comes to Finland. Not only does it
seem unlikely even from a regular viewer’'s perspecthat extramarital relationships
should be somehow taboo in modern Finland, butetlaso qualitative reasons which
speak against it, such as the avoidance of repet#nd need to condense, as well as the
fact that most of these mitigations appear in guiscgle, i.e. they were translated by one

translator.

When it comes to intensified translations, As Wasaaly mentioned in subchapter 5.1., the
situation withintensified translations is more complex. First of all, theypagr in the
research material in much lower numbers than daect mitigated translations, and the

quantitative results regarding intensification wéyend not to be statistically significant.
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As can be seen from tables 12 and 13, there wdke 1@ such cases in the Finnish
translations and 9 in the Polish ones. The highestentage of intensified translations is
12.5 per centwhereas the highest percentagenitigations amounts to over 50 per cent.
It occurs in category 3gexual health issugsand can be found in the Finnish versions.
According to percentages, the most intensified gmte in Polish versions isnale
genitalia with 3.6 per cent of intensified occurrences. Numericalig category with the
highest number of intensifications for both couwsdris category 2a, references to sexual

intercourse.

Table 12: Intensification according to countries

Semantic category Fl (DVD+TV) PL (DVD+TV| Total:
la - References to male genitalia 1 1 2
1b - References to female genitalia 0 0 0
2a - References to sexual intercourse 14 5 19
2b - References to additional sexual practices 1 3 4
3a - References to sex industry 0 0 0
3b - References to extramarital sex and relatiqgusshi 0 0 0
3c - References to sexual health issues 2 0 2
3d - References to other cases 0 0 0
Total: 18 9 27
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Semantic category FI (DVD+TV) PL (DVD+TV| Out of:
la - References to male genitalia 3.6 % 3.6 % 28
1b - References to female genitalia 0 0 12
2a - References to sexual intercourse 71% 25% 198
2b - References to additional sexual practices 0.8% 25% 118
3a - References to sex industry 0 0 34
3b - References to extramarital sex and relatiqgusshi 0 0 36
3c - References to sexual health issues 12.5% 0 16
3d - References to other cases 0 0 28

Looking at the percentages, Finnish and Polish imess seem to agree on the
intensification of one category, references to ngdaitalia, as both have intensified 3.6
per cent of such references. Finnish versions coiitensifications il out of 8semantic
categories, whereas Polish versions only interkifeferences fron8 categories. Both
countries intensified references to male genitaéual intercourse and additional sexual
practices, and Finnish versions additionally iniiéed references to sexual health issues
which was, in fact, the category with the highestcpntage of intensifications altogether.
Based on the quantitative results, even though éineyot statistically significant, it is safe
to say thassexual health issuesre not taboo for Finnish translators, since thaye not

mitigated any such references, but instead hawensifted 12.5 per cent of them. These
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references seem to be slightly more taboo for Rdiianslators, with 6.5 per cent of

references mitigated and zero intensified.

From a qualitative point of view, intensified tréatgons found in the research material
provide with interesting observations. Intensificas were not included in the original
research hypotheses, but the first assumption gheyturpose of this strategy was that it
is used tacompensatefor mitigated sexual references. The idea wastthaslators might
try to compensate for the missing sexual elemept®dking other sexual references more
daring than in the original. This assumption waspired by Delia Chiaro’s findings: she
found in her study that this was the case in thkah translation of SATC (2007: 265—
267), although there were only two such occurrendes Chiaro’'s study, both
compensations involved using a more powerful tesmniale genitalia. Chiaro concludes
that those cases were compensations because weferém male genitalia were often

mitigated throughout the Italian translation.

In the present study, however, there are more sifteations than in the Italian study and
they also occur in more semantic categories. Clsiaassumption does not seem to fit
these translations, since — as can be seen frote thb- there are in fact more
intensifications in FI DVD and FI TV , which incledewer mitigations, than in PL DVD

or PL TV which have the highest number of mitigaideven if the differences are rather
small). One could assume that the need to compensdtigger where there is more to

compensate for. The only way to determine the mepaf intensifications with certainty
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would be through translator interviews, yet basedh® research material alone it seems
most likely that compensation is not the main pagy@r at least not the only purpose, of

intensifications in these translations.

Another theory is that intensifications are usethtike the sexual contemire explicit or
vulgar. If this was the case, there should be more iiftedstranslations in Finnish
versions than in the Polish ones, since the méexrdl Finland was expected to have a
more liberal moral code with a larger tolerance Valgarity in media. The quantitative
results seem to support this theory, as the nurobamtensified references is bigger in

Finnish versions than in the Polish ones.

A classic case of intensification is presentedxaneple 6. The girls are having lunch and
Miranda’s baby, Brady, is also with them. When liogkfor a dummy in Brady’'s diaper
bag, Miranda finds a pack of condoms in its pockée other girls start making fun of it
while shocked Miranda explains that the condomstrnakng to her ex-boyfriend Steve,
Brady’s dad. The fact that he would need condonasdiaper bag makes the girls wonder
about Steve’s active sex life. Carrie wonders ifdven has sex at the children’s store

(Gymboree is a chain of stores selling childremdghes and toys worldwide).

EXAMPLE 6.

Carrie: Do theydo itat Gymboree?
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FI DVD: Naivatko he lastenvaatekaupassa? [Do they fuck at a chikire
store?]
PL DVD: Robig to w Smyku? [Do they do it in Smyk?]

(*Smyk is a Polish chain of children’s stores)

FITV: Vauvajumpassako heekstaavaP [Do they have sex at the baby
gym?]
PLTV: Robia to w kojcu? [Do they do it in the playpen?]

In this example, theuphemistic expressiordo it was intensified in the FI DVD and FI
TV versions. In FI DVD it is replaced with a vulgarmnaida which is the equivalent of
the verbfuckin English. In FI TV, on the other hand, the refece is replaced with the
term sekstatawhich is a colloquial equivalent fdrarrastaa seksia (= to have seX).can

be regarded as a more direct term tHanit since it clearly includes the word sex in it.
Both Polish translations follow the English langeagrsion and use a euphemistic term.
However, it seems that the Finnish translatorgntibn was to say things more directly.
English language — especially American Englishwedi known for its use of euphemisms
and striving to political correctness which invaveaying e.gto use the restroonmstead

of going to the toiletlt also applies to sexual references as can be when searching

sexual euphemisms in an online search machinee tlaee long lists of popular
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euphemisms used for sex-related issues. Eupheneisistsn all cultures, without a doubt,
but they are rather uncharacteristic for Finnishuce, which gives more value to being
concise and explicit. Another reason might be thathemisms would simply be too long
for subtitles — especially since Finnish is a laaggi with long words. The corresponding
euphemistic translation in this case wouldHzerastavatko he sita lastenvaatekaupassa?,

which might not fit within the space and time coasits of DVD or TV subtitles.

It is also possible that the translators use infieatons as a means of artistic input, for
example teemphasize the atmosphere of a dialogue or nature afcharacter. Example

7 is an excerpt from a scene following the evenssussed in example 6. Miranda is
having a heated conversation with Steve regardiegdiaper bag condoms. She accuses
Steve of being an unfit parent because he focusee on his love life than on Brady. In

the heat of the moment she also ends up questitisrgexual activeness:

EXAMPLE 7.
Miranda: How muchsexare youhaving?
FI DVD: Miten useirharrastat sitd? [How often do you do it?]

PL DVD: Tak czstouprawiasz sek® [Do you have sex so often?]
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FITV: Ihan yhtenaanké teakastelette? [Do you make love all the
time?]

PLTV: Az tak czsto musisz si bzyka¢? [Do you have to fuckhat
often?]

In this case it is the Polish translations that ra@e direct, and both Finnish ones have
been mitigated. PL DVD is translated using direanslation, whereas PL TV has even
been intensified. The vefizyka is a vulgar expression for having sex. It seems e
translator of PL TV wanted to emphasize Mirandailgex and jealousy by using more
vulgar words. The decision to rephrase the sentast® the termbzyka is unlikely to
result from technical reasons, such asnbed to compresssince in this case the more
standard translation equivalent for the origindérence would have been the one used in

PL DVD and it is actually shorter than the transiatused in PL TV.

5.3. Comparison of translation strategies according to redia

Anotherhypothesisof the study was that there would be more mitigatanslations in the

TV translations of SATC than in DVD translationgjedto the wider viewership of TV
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programmes compared to DVD releases. As can befsmartables 14 and 15 below, the
overall results confirm this hypothesis. There amere mitigated translations in TV
versions than in DVD versions (X3-test p= 0.022heTresult is statistically significant.
Mitigated translations account for 23.2 per centlbftranslations of sexual references in
TV versions, in comparison with DVD versions in wfil7.2 per cent of sexual references

were translated using mitigation.

Table 14: Distribution of translation strategiescaeding to media

Translation strategy DVD (PL + FI) TV (PL + FI Tait
Direct 379 344 723
Mitigated 81 109 190
Intensified 10 17 27
Total: 470 470 940

Table 15: Distribution of translation strategiescacding to media in per cents

Translation strategy DVD (PL + FI) TV (PL + FI

Direct 80.6 % 73.2%
Mitigated 17.2 % 23.2%
Intensified 2.1% 3.6%

Total 100% =470 100 % 100 %
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It is also not surprising that there were more diteanslations in the DVD translations
than in the TV translations. What is interestingwkver, is that in the media comparison
presented in table 14 the media with the highestbar of mitigations, i.e. television, also
has the highest number of intensifications. Thiggests that intensifications in the TV
versions may have been used as compensations, sisdiseussed in section 5.2.
Differences and similarities of intensificationstiween the two types of media will be

discussed further in this section.

If one looks at theise of translation strategies and the media sepasly in each of the
countries (see tables 1 and 2), it can be seenthibahbove mentioned hypothesis is not
confirmed in both of thenin Finland, the actual situation is opposite to what is assim
in the hypothesis: there are more mitigated trdiasia in the DVD version than in the TV
version (39 to 33), and more direct translationthen TV version than on DVD (191 versus
189). There are also more intensified translatiarthe TV version than on DVD. Thus, it
seems that in Finland the television translatiomee liberal than the DVD version. The
question that remains unanswered is whether théfeeetices actually reflect differences
in translation conventions or instructions regagdiaboo elements between the two media,
or whether it is a dependant on the individualgadttranslators. What needs to be noticed,
however, is that the differences between TV and DWDFinland are rather small. The

result is not statistically significant (X2-test p=4967).
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When it comes tdPolish translations the hypothesis is confirmed. There are more
mitigated references in the TV translation (76)nthen DVD (42), and more direct
translations on DVD (190) than in TV (153). Theuless statistically highly significant
(X2-test p= 0.0006). It appears that in Poland diféeerence between media is clearly
bigger than in Finland. Also, unlike in the Finnishnslations, in the Polish translations
there are more intensified references in the vergith the larger number of mitigations,
i.e. in the TV version (6 intensifications) than the DVD version (3). All things
considered, it appears that in Poland the moreadibmedia with regard to translating

sexual references is DVD.

In order to see the differences and similaritiesvieen taboos in the two types of media,
one has to look at the use of mitigation in sencacdikegories. As can be seen from tables
15 and 16, the TV translations have mitigated exfees in all 8 semantic categories,
whereas the DVD translations only have them in tég@aries. The exception is category
3c, sexual health issueswhich also happens to be the least mitigated oayefgr the TV

translations, with only 1 occurrence out of 16 gated.

There are, in general, much more similarities betwthe media than between the two
countries. In addition to the least mitigated catggDVD and TV translations also agree
when it comes to the two most taboo categoriesbbtr DVD and TV the most mitigated

category is lbfemale genitalia,with 33.3 per centof such occurrences mitigated in DVD

translations andt1.7 per centin TV translations, whereas the second most ntétja
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category for both is 3kextramarital relationships and sex.In addition, the second least

taboo category for both media is categoryriiale genitalia.

Table 15: Mitigation according to media

Semantic category DVD (FI+PL) TV (FI+PL)  Total

la - References to male genitalia 3 2 5

1b - References to female genitalia 4 5 9

2a - References to sexual intercourse 35 38 73
2b - References to additional sexual practices 18 31 49
3a - References to sex industry 7 10 17
3b - References to extramarital sex and relatiqgusshi 8 12 20
3c - References to sexual health issues 0 1 1

3d - References to other cases 6 9 15
Total: 81 108 189

Table 16: Percentages of mitigated references atingrto media

Semantic category DVD (FI+PL) TV (FI+PL) Out of:
la - References to male genitalia 10.7 % 7.1% 28
1b - References to female genitalia 33.3% 41.7 % 12
2a - References to sexual intercourse 17.7% 19.2 % 198
2b - References to additional sexual practices 152 % 26.3% 118
3a - References to sex industry 20.6 % 29.4 % 34
3b - References to extramarital sex and relatigsshi  22.2 % 33.3% 36
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3c - References to sexual health issues 0 6.2 % 16
3d - References to other cases 21.4 % 321 % 28
Total: 81 108

What is interesting is that when one looks at thee@ntages of occurrences that have been
mitigated in each version and each category (d#e &, it appears that the two categories
that could have been expected to be the most talgoadditional sexual practices (2b)
and references to sex industry (3a)actually are in the middle level of tabooness.
However, as was expected, these references hawentiggated more often in the Polish
translations than in the Finnish, and clearly thesimn the Polish TV voice-over. Many
examples connected with these two semantic catgyavork as interesting examples of

different kinds of mitigations that can be foundlie research material.

Apart from obvious moderation, spacial constraiatgl avoidance of repetition, which
were discussed in the country comparison, therelae other possible explanations that
need to be considered. One of thenmisunderstanding. Many of the references in the
research material are based on vulgarisms, e.gtecelto homosexual people, and
wordplays, which may at times prove hard to traeslaéAn example of a possible
misunderstanding of slang appears in a scene fatlanepisode 17. Anthony, Charlotte’s
flamboyant homosexual friend, is helping Charlaiteom her dog backstage of a dog

show. He is disappointed because he has not mentrngsting homosexual men, which
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he was counting on when agreeing to assist Charlbiie complains that instead of sexy,

muscular gays, there are only obese elderly womeidp snobbish gay men:

EXAMPLE 8.

Anthony: (With all these faggy dogs, you'd think there’d doee circuit
muscle gay.) Nothing but boxy thick-legged ladied aweedy
old queens.

FI DVD: Pelkkia paksujalkaisia naisia ja tiukkapipmtteja. [Only
thick-legged women and tight-ass fags.]

PL DVD: Same krotkonogie babcie albo stare, napuszioty. [Only
short-legged grannies or old, pompous fags.]

FITV: Pelkkia paksupohkeisia tateja ja vanhbiaaajia. [Only thick-
legged aunties and old fags.]

PLTV: Tu g jedynie wychudzonesuki. [There are only emaciated

bitches.]
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Whereas the reference to gay men was translatedtlgiin FI DVD, PL DVD, and FI TV,

it appears that the translator of PL TV either hasunderstood the slang meaning of the
word queen,which means an effeminate male homosexual, or lseceasored it on
purpose. The whole utterance has been shortenedh&ndexual reference has been
replaced with the worduki (eng. ‘bitches’). Taking into consideration the i of the
sentence, the translator could use the teitohesto refer to female dogs, however, it can
also refer to mean women since the action takesepdh a dog show which is a very
competitive environment and one usually associatgkd women. Thus, because of the
translator's choice, the whole message of the antar has been changed and become
unclear. This case is a good example of what carregarded asself-censorship
Basically, translators can become self-censotsely decide to change or replace elements
which they consider harmful or not politically cect, but Lung (1998) as cited in
Scandura (2004) suggests that it is also regar@d#fdcensorship when a translator
mistranslates such references because of his uaeaess of idioms, sexual connotations,

slang, etc.

This being said, it is only fair to point out thedme mitigations in the research material
might also be caused bBiyguistic issues.Some of the references were difficult or even
impossible to translate loyally, because the oalneference relied on a wordplay, idiom
or fixed phrase, for which there was no equivalarinnish or Polish, or the equivalent
did not include a sexual reference. It can be cafed from the research material that

references toral sexare particularly difficult to translate loyallytm Finnish and Polish.
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The reason for this is that fellatio, lblow jobas it is referred to in slang, is often alluded
to using the wordob, whereas the corresponding slang terms in Finnsshhifotto
lit.transl. ‘taking into mouth’, orottaa poskeenlit. ‘to take into cheek’) and Polish
(obciggac lit.transl. ‘to pull down’, orrobi¢ loda lit. ‘to make an ice-cream’) are not
connected to job at all. Example 9 demonstrates suth case. In the same dog show
scene that was being referred to in example 8ppsated and bored Anthony is shown
drying Charlotte’s dog’s fur with a blow dryer. Hgecomplaining about how he had had

different expectations about the day at the dogvsho

EXAMPLE 9.

Anthony: This was not the type bfow jobl hoped for.

FI DVD: En mina tallaistahoitoa toivonut. [This is not the kind of
treatment | was hoping for.]

PL DVD: Nie chodzito mi o takielmuchanie. [This is not the kind of
blowing | was thinking of.]

FITV: Olin ajatellut vahan toisenlaisfauuhaa talle paivalle. [I had a

different kind of job in mind for today.]
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PLTV: Nie o takiedmuchanie mi chodzito. [This is not the kind of

blowing I was thinking of.]

The original reference takes advantage of the Venbalogue between blowing hair and
the slang expression for fellatio. All four trartgdas were classified as mitigations,
because — although they manage to deliver somedfineference to sex — what they refer
to is regular sexual intercourse which is less ¢abman oral sex. What must be said,
though, is that — judging outside the study andswm®ring the circumstances — the
translators made a good effort to combine the lyeaare and the double-minded
reference. The Finnish wotito means ‘care’ or ‘treatment’ in standard languagpel it

is used in slang to refer to a one-night standearwithout commitment, or to a person
with whom one has such sex. The translator of FltiBvislated the sexual reference with
the termpetipuuhat.ln standard Finnish, the womliuhameans a chore or job, but it is
used in slang to refer to an intercourse. In thevatexamplepuuhais combined with the

word peti, meaning ‘bed’.

As for the Polish translationdmuchaniemeans ‘blowing’ in standard language, but it is
also used in slang specifically to refer to a mawiig sex with a woman. It is possible that
the translators used the slang word incorrectlyabse they thought that it can be used to
describe any kind of sex. However, in this studg tinanslation cannot be regarded as

direct translation, although it contains a refeeetw the act of blowing and to sex. In the
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series, Anthony is very openly gay and thereforekingg him use a term which is
connected to heterosexual sex can be regarded aeampt to moderate homosexuality,

and it can alsaonfuse the viewers

Apart from confusing the viewer, in some casesgatton can also result ateration of
characters and atmosphere.As is well known, vulgarisms are often used inbabr
communication to emphasize one’s feelings, e.g.dwror anger. The use or lack of use
of taboo language is often a distinctive charasterof film and television characters and
their style. If vulgarisms are left out or waterdodwn in the translation, it can make a
rough sailor come across like a judge with a usivgrdiploma, or make a heated street
brawl appear like a civilised exchange of viewsasen friends. A case of alteration of
atmosphere is demonstrated in example 10. Miraneetsrher ex-boyfriend, Robert, on
the staircase of the building they both live inbRx is angry at her because she changed
her mind and left him to get back together with Brtboyfriend. Robert takes his anger

out on Miranda and accuses her of using him for sex

EXAMPLE 10.

Robert: (Hey, it's cool. | got your scene. Youre a busyrking
mother.)Too tired to cook, call Hunan Kitchen. Tiged to go

out andfuck, call Robert.



Miranda:

Robert:

FI DVD:

PL DVD:

FITV:

PLTV:
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(That's not true.)

Sure it is. Fast foofhst fuck.

Et ehdi kokata, tilaat kiinalaista. [Yowi't have time to cook,

you order Chinese.].

Et ehdi ulos soitat Robertille. [You don’t have time to go out

you call Robert.]

On. Pikaruokaapikapanoja. [Yes it is. Fast food, fast fucks.]

Jesté glodna — dzwonisz po alsks, jak chcesz s bzykaé¢ —
do Roberta. [You're hungry — you call for Chinegey want to

fuck — you call Robert.]

Szybkie jedzenieszybki seks[Fast food, fast sex.]

Kun panettaa soitat Robertille. [When you feel like fucking,

you call Robert.]

Pikaruokaapikapanoja. [Fast food, fast fucks.]

Zamiast chodzina podryw, dzwonisz do Roberta. [Instead of

going out for a pick-up, you call Robert.]

Szybki positekszybki numerek.[Fast meal, fast quickie.]
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The firstfuckwas translated directly in FI TV and PL DVD, buttigéted in FI DVD and
PL TV. Translator of FI DVD omitted the referencesex completely, whereas in PL TV
it was replaced with a much milder terppodryw which means a flirt. The second
referencefast fuck was translated directly in FI DVD and FI TV, huitigated in both
Polish versions. In PL DVD the vulghrckis replaced with a neutral terseks whereas in
PL TV it is moderated to a more comic termmerekwhich is an equivalent of English
quickie.In this example the mitigations affect the naturéhe whole conversation. Robert
is hurt and bitter because he had been left byrdmatherefore his choice of strong words
such adfuck is most likely intentional because he wants ta iMiranda. Replacing the
terms with milder ones dilute the argument and thtesfere excessively with the storyline
and atmosphere. When reading the mitigated traoslat seems obvious that the
translators moderated the vulgarisms deliberatety there was no room for

misunderstandings.

Nevertheless, as unpleasant and misleading astgnetl down translations can be, some
of them still convey the sexuality in most partowéver, in the worst case scenario,
mistranslated or untranslated sexual referencesre&suit instripped-down utterances,

which are entirely dependant on the picture to bdeustood. Example 11 presents one
such case. The context of the utterance presenttdsi example is as follows: Samantha

overhears two young PR-girls gossiping about theareaof her and Smith’s relationship.
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They imply that Smith is a homosexual who only uSesnantha to cover up his real

orientation. Samantha is worried that the gossighinundermine her sexual reputation.

She wants to clarify the situation and decideslto & sex video with Smith. The video is

then sent to the two PR-girls in the hopes thay thidl spread the intended gossip about

Smith being strictly heterosexual.

EXAMPLE 11.

Carrie (narrator): The next day, two PR girls got an anonymaduiple-X from

FI DVD:

PL DVD:

FITV:

FedEx.

Seuraavana pdaivand kaksi PR-tyttbd sai etidman
seksivideon [The next day, two PR-girls got an anonymous sex

tape.]

| tak dwie miode PR-Owki dostaty przesylkTylko dla
dorostych”. [And so, two PR-girls got an ,Adults only”

delivery.]

Seuraavana paivana kaksi PR-tyttoa mskapostia. [The next

day, two PR-girls got an express delivery.]
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PLTV: Nazajutrz, FedEx dostarczyt dwom smarkuldajemnicze
nagranie. [The next day, FedEx brought two brats a mysterio

tape.]

In this utterance, the sexual referencé@riple-X which is a euphemism for pornographic
films, or more specifically to adult film ratingXX It is used in the original sentence to
refer to the sex tape filmed by Samantha. The ehoidhe termTriple-Xis significant, as

it adds humour to the utterance by taking advantd#geordplay with the name of the
delivery companyFedEx.While it is obvious that the wordplay was virtualiyipossible

to retain in Finnish and Polish translations, omaild expect that the reference to
pornography would be conveyed. However, it was drdyslated directly in the DVD
translations. Instead, both TV translations miggithe reference to the content of the tape.
In FI TV, the translator referred to the tape vdgues ‘express delivery(pikapostia),

whereas the translator of PL TV translated it agstarious tape(tajemnicze nagranie).

Therefore, in the cases of the television trarmtati if the viewer would only rely on the
translations — in Poland he does not even have nulddice because the original
soundtrack can hardly be heard — or was not attigntive during earlier scenes, he would
most likely miss the point of the FedEx deliverydahe absurdity of the situation. This is
yet another example proving that toning down taktemaguage can have far-reaching

effects. Obviously, as was stated before in thislyst without translator interviews it is
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difficult to say with certainty whether these métgns were intentional or whether they

e.g. result from misunderstanding of culture-botefdrence, or lack of better ideas.

When it comes to comparisoniotensifications between the media, the results collated in
tables 17 and 18 lead to the same conclusion #einase of the country comparison: the
use of this translation strategy is very scarcéha research material, and therefore the
research material does not provide quantitativalyfigent data for a statistically

significant analysis. Certain educated guesseshmamever, still be made. As can be seen
from the tables below, the TV versions contain morensifications than the DVD

versions. Also, there are intensifications from ensemantic categories in the TV versions,

i.e. from 4 out of 8 categories, than in the DVanslations (3 out of 8).

Occurrences from four semantic categories have bean intensified in any of the

translations: references to female genitalia, adustry, extramarital relationships and sex,
and other cases. In addition to these categorigf) Danslations also do not contain any
intensifications from category 1a, male genitdideresting enough, in the TV translations

this very category is the second most intensifegggory.

For both DVD and TV translations, the most inteesifcategory measured in percentages
is 2b, additional sexual practiceswith 11.1 per cent of occurrences translated bggusi
intensification. Numerically, the most intensified category for both DVD and TV

translations is the one that is most abundantenrélsearch material, i.e. 2a, references to
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sexual intercourse. Apart from these similaritiéise two media also agree tre number

of intensifications from category 3c, sexual he&tues.

Table 17: Intensification according to media

Semantic category DVD (FI+PL) TV (FI+PL)  Total:
la - References to male genitalia 0 2 2
1b - References to female genitalia 0 0 0
2a - References to sexual intercourse 7 12 19
2b - References to additional sexual practices 2 2 4
3a - References to sex industry 0 0 0
3b - References to extramarital sex and relatiqgusshi 0 0 0
3c - References to sexual health issues 1 1 2
3d - References to other cases 0 0 0
Total: 10 17 27

Table 18: Percentages of intensified referencesling to media

Semantic category DVD (FI+PL) TV (FI+PL) Out off
la - References to male genitalia 0 71% 28
1b - References to female genitalia 0 0 12
2a - References to sexual intercourse 35% 6.1 % 198
2b - References to additional sexual practices 11.1% 11.1% 118
3a - References to sex industry 0 0 34
3b - References to extramarital sex and relatiqgusshi 0 0 36
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3c - References to sexual health issues 6.2 % 6.2 % 16
3d - References to other cases 0 0 28
Total: 10 17

As the intensifications are so scarce quantitatjvibley prove to be more interesting when
observed from a qualitative perspective. Two exasmf intensifications were already
discussed within the country comparison. The cassemted below in example 12 is
interesting in that it is one of the three refeenwhich werentensified simultaneously

in more than one version. It also shows that inescases intensifications can occur out of
necessity, e.g. when the original reference isdasea wordplay that is difficult or even

impossible to transfer to the target language.

The sexual reference in this example is occurs sgitumtion when Carrie and the girls
discuss the affair between her and her signifigaotter lover, Aleksandr Petrovsky.
Carrie wonders if the uncommitted affair could ev®mtome anything more serious as

Petrovsky is constantly out of town on businegsstri

EXAMPLE 12.

Carrie: He’s in and out of Europe.)

Charlotte: (That could be good.)



Samantha;:

FI DVD:

PL DVD:

FITV:

PLTV:
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She only wants hiimm and out of her

(H&n on koko ajan tulossa ja menossa.§H@ming and going

all the time.])

(Matkustelu on hyva juttu. [Travelling is a goodidp])

Carriekin haluaisi valillaulla. [Carrie would also like to come

from time to time.]

(Caly czas lata do Europy. [He flies tor&pe all the time.])

(To maze by dobre. [That can be a good thing.])

Chce z nimataé¢ tylko do tézka. [She only wants to run to bed

with him.]

(Han ravaayhtendan Euroopassa. [He runs around Europe all

the time.])

(Se voi olla hyva. [That can be good.])

Carrie haluaa pelkk&aeksia.[Carrie only wants sex.]

(Czsto lata do Europy. [ He often flies to Europe.])



79

(Cudownie. [Wonderful.])

Ona chce tylko,zeby g przeleciat. [She only wants him to

screw her.]

In the English version, the sexual reference igsale and takes advantage of the fixed
expressionn and out of which can be used to refer to frequent or repetivisits and
stays, and to sexual penetration. A similar anakagy be achieved in Finnish as was done
by the translator of the Finnish DVD version. Henslated the reference directly, using the
expressiorolla tulossa ja menossahich means literally ‘to be coming and going’, and
thus includes both a reference to movement andasemtercourse or, to be accurate —
orgasm {ulla = "to come’). The reference was also translated udiregt translation in the
PL DVD version. The translator used the véatac¢ which literally means ‘to fly’ or ‘to
run (around)’. This choice allowed the translatomtaintain reference to flying and the

connection between the first and the third sentence

Unlike in the DVD translations, the sexual referrwas made much more direct and
obvious in both TV translations than what it waghe original. In FI TV, the translator
translated the sexual reference in the third utteawith a very bluntCarrie only wants
sex’. While this solution certainly makes the sdxeference more clear, it does nothing to
preserve the analogy between the first and the thiterance, as it has no connection to

flying or movement. As a result, not only does tifamslated scene lack wordplay, but the
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sentences also seem somewhat disconnected. Onthée land, what can be said in
defense of the translator, the utterance contaititey sexual reference was said by
Samantha who in the series is a very uninhibitedgre and thus it can be argued that the

intensified and blunt translation fits her characte

In PL TV, the intensification was performed sometvddferently. The first sentence
contains the reference to flyintaiac), whereas the sexual reference in the third sentence
is translated with the ventrzeleci€ which not only is the perfect verb form lata¢ but is

also used in slang to refer to sexual intercoutse American English equivalent would be
‘to screw’). By using this term, the translator raged to retain the wordplay and made the
sexual reference more direct and much stronger ttharoriginal. Whatever opinion one
might have regarding the use of such interferingtsgies as intensification, in comparison
with the translation solution used in FI TV, theedn PL TV appears to be better because
it conveys the sexuality and retains text cohesWwhat it has in common with FI TV is
that in both versions the translated line managds the style of the character, which is,

unquestionably, a significant benefit.
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6. CONCLUSIONS AND DISCUSSION

The aim of this study was to examine the trangshasvategies of sexual references with
regards to the nature of censorship in the Finaisth Polish audiovisual translations of
American television serie§ex and the Citgor: SATC). This subject was chosen because
it is an interesting and somewhat controversiaictagnd yet it has not been studied as an
independent subject in Finland. Another reason thas this particular research material
not only was abundant in sexual references but @feoed the author the opportunity to
performa comparative studyof translation strategies in two different culsir@nd two
media, which was expected to provide audiovisuahdtators with useful information
about conventions in translatingoland was chosen as the point of comparison as it is, on
one hand, close to Finland in a geographical sendealso belongs to the European Union,
but on the other hand seems morally and religiowsiarly more conservative than
Finland. It also has a very vivid history of cersdop.The results of the performed study

will be summarized in subchapter 6.1. and the figdidiscussed in subchapter 6.2.

6.1. Conclusions

The research material consisted »85 sexual referencesThus, there were 235
translations to examine in each of the four audioai translations, referred to in the study
as FI DVD, PL DVD, FI TV and PL TV. By far the mgsbpular translation strategy in all
four translations wadirect translation, second most popular wagtigation and the least

popular wasintensification. Number of cases translated directly in all founslations
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simultaneously was 112/235, i.e. 47.7 per centlafases. Simultaneous mitigation in all
four versions was found only in 6 cases out of 2@%ereas intensification was never used
in all 4 versions simultaneously, and there weré dhree cases in which the sexual

reference was intensified in two versions at thmesime.

When it comes to semantic categories, the mostlpopwategories wer@a — references
to sexual intercourse,with 99 occurrences, angb — references to additional sexual
practices, with 59 occurrencesThe least numerous semantic group vfis- female
genitalia, references from which occur in the research r@tenly 6 times.References

to sexual health issues (3ayere almost as scarce, with just 8 occurrences.

The first hypothesis of the study was that since Poland is dominantig actively
Catholic and can thus be expected to be more oaatser with regards to sexual content
than secular Finland, there would be fewer direanglations and more mitigated
translations in the Polish versions of SATC thanthie Finnish versions. The collated
results regarding the two countries seem to supgh@thypothesis: out of 470 translations
Polish versions had translated 343 cases direatllynaitigated 118 mitigated, compared
with 380 and 72 in the Finnish versions. Even thioog separate translation strategy for
omissions was used in the study, it is visible friti@ analysis of the mitigated references

that they have bearensored both quantitatively and qualitatively.

Thesecond hypothesisvas that there would be more mitigated referentése television

translations than in DVD translations, due to thetfthat television as a medium is
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available to a wider audience than DVD released tla@refore explicit expressions may be
diluted or even deleted in versions of SATC vieviedelevision in order to protect the
viewers from sexual content. This hypothesis wadigned by the collated results on the
two media: the numbers in direct translation wef@ B DVD vs 344 in TV versions, and

81 vs 109 in mitigation.

However, the second hypothesis was not confirmedoith countries when they were
looked at separately. It was confirmed in Polankere the differences between the media
were considerably bigger than in Finland. Interegyi, the difference between media in
Poland is as much as 15.7 percentage points omdéeof direct translation and 14.4
percentage points on mitigation. It even seems BiatDVD is closer to the Finnish
translations than to the Polish television versias,direct translation was used in it to
translate over 80 per cent of sexual referenceghnhb closer to Finnish figures than that
of PL TV (65.1 %). The similarity of approach casult from the fact that PL DVD, like
FI DVD and FI TV, used subtitles, whereas PL TV dusmice-over. These findings
suggest that censorship does not depend only otrahslators’ background and culture,
but is also a result of instructions and legal fagons affecting the different media and

modes of audiovisual translation.

In Finland, the situation was actually oppositentindhat was proposed in the hypothesis:
there were more direct translations in the FI T\d amore mitigations in FI DVD. The

differences between media in Finland were very k(teas than 3 percentage points on the



84

use of all three strategies), but this result semtnble in that it is in line with the findings
of studies on translation strategies of taboo wadsh as curse words and insults,
performed by Hautala (2002) and Réisénen (201®sé&Istudies also concluded that more

taboo words were retained in the Finnish TV traimhs than in the DVD versions.

Therefore, it seems that in Finnish audiovisuaigfations sexual references are not treated
more strictly than other taboo words. It can alsoconcuded from the results that the
Finnish media are rather unanimous and liberal wheomes to sexual references, as both
versions used direct translation in over 80 pet oéthe cases. Overall, FI TV was found
to be the most direct, i.e. liberal, of the fowanslations, whereas PL TV was the least

direct.

When it comes tomitigation of different semantic categories there was a lot of
divergence between the four versions. None of #mastic categories was the most
mitigated one in all four versions, but for twatla¢ most. There were two categories which
were percentually the most mitigated, and thus rad®io, categories, i.e. 1lveferences

to female genitalia(PL DVD and FI TV) and 3b +eferences to extramarital sex and
relationships (FI DVD and PL TV).The translations were somewhat more consistent with
regard to the least mitigated category, as categorgexual health issuesyas the least
taboo category for all four versions. Very few case none from this category were
mitigated in the research materiddeferences to male genitaligla) were also rarely

mitigated.
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The third translation strategtensification, was quantitatively very scarce. It was used
to translate only between 1.3 and 4.7 per centegbia references, depending on the
version, and thus seems to play a marginal rokberresearch material. The version with
the highest number of intensifications was FI TWjlee PL DVD had the smallest. Four of
the semantic categories, i.e. references to fergal@talia (1b), sex industry (3a),
extramarital sex and relationships (3b) and otlases (3d) ,were not intensified in any of
the versions. On the other hand, intensified refege from category 2a references to
sexual intercourse— were found in all four translations. The highg@srrcentage of
intensified references was 12.5 and it regardegteates from category 3sexual health

issuesfound in FI DVD and FI TV.

Since intensifications were so scarce in the rebearaterial, it is not possible to make
definite conclusions about the reasons why theyewagplied. Based on the present
research material, intensifications might just aellwesult from intentional as
unintentional actions. Acquiring more reliable answers woulduieg a larger or more
diverse research material, and most importantipdaoting interviews with audiovisual

translators which is beyond the scope of the ptestedy.

From a qualitative point of view, certain educateesses could be made about the use of
intensifications. First of all, contrary to what i@wo (2007) suggested about the Italian
dub, intensification is unlikely to have been ussdompensation— or at least not on a

larger scale — in the Finnish and Polish transtatid\s can be seen from the results, there
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were more intensifications in the FI versions whingd used less mitigations, than in the

PL versions which had used more, and thus, compiegsaould seem illogical.

In some cases it seemed that intensification wpbeapto make the sexual referenmoere

clear or explicit. This took place e.g. in cases in which the ogbireference was
expressed as a euphemism. This view is supportethdyfact that there were more
intensifications in the more liberal Finnish tratgns. In some other cases,
intensifications seemed to be usedetophasize the atmosphere of the scene, or the

feelings or attitude of a characterge.g. in scenes with heated arguments.

As was already mentioned above, there was a clemedoetweerPL TV and the other
three audiovisual translations when it comes tagatiton of sexual references. According
to the results of this study, PL TV was the versigith the smallest share of direct
translations and the largest share of mitigatemstegions. This finding was not surprising,
but the question remains what caused this diffa@@nthe results of the other three
versions prove that it was possible to translateensexual references directly than what
was done in PL TV, implicating thatelf-censorshipand/or external censorshipmay
have been involved. What is more, PL TV is theyamie of the four which used voice-
over instead of subtitling, and voice-over, likebding, is by definition easier to subject to
censorship as it partly covers the original sowmakr This could mean that the use of
mitigation and translation strategies of taboo egpions, in general, is connected to the

mode of audiovisual translation.
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Chiaro’s findings (2007) omnhe Italian television dub of SATC including interviews
with Italian audiovisual translators and directocgnfirmed that self-censorship was
indeed imposed on the translations of sexual reéa® in the Italian dub. Chiaro reports
that according to Luigi La Monica, the dubbing diar of the Italian dub of the fifth and
sixths series of SATC, censorship is “completelf-iseposed by operators involved in the
dubbing process”. La Monica also admitted that whendirected dubs of SATC, he
himself deliberately moderated taboo elements lsecéa certain type of strong language
is likely to offend Italians”. (Chiaro 2007: 260)dAitionally, a freelance dubbing translator
interviewed by Chiaro, confirmed that instructiorgarding how to translate references to
sex and expletives come from the television chamwted commisions the translation

(2007: 261).

Thus, Italian audiovisual translations appear tanfieenced by both self-censorship and
external censorship. This, in turn, leads to a kaien that since dubbing and voice-over
are similar as translation methods, and since Kokamd Italy are both Catholic and
morally conservative countries, it is more thaelly that Polish TV voice-over of SATC
was also submitted to intentional moderation. Ahdgferences to sex have been watered
down this much in a voice-over version viewed opr@amium channel — as was the case
with PL TV — which has a limited viewership, itudd mean that translation (-s) used by
the Polish public TV channels were even more migidaAccording to Chiaro, SATC
underwent significant changes in USA when it wasdferred from HBO to mainstream

TV channel TBS (2007: 258).
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Evidence speaking for the usea#nsorship of taboo language in the Polish medizan
be found in a study conducted bharta Kowalczyk (2011). Kowalczyk (2011) compared
the translation strategies of swearwords in Pdistiovisual translations of American TV
seriesCalifornication, viewed on premium TV channel HBO, commercial ch&inéN
and on the Polish DVD release of the series. Sbe ebnducted an interview with the
translators asking them about the translation m®cegarding profanities and whether

they had been influenced by the parties commissgptiie translations.

Both translators — Michal Kwiatkowski who transkhtde TV voice-over for TVN and
Artur Nowak who translated the voice-over for HB@dathe subtitled DVD version —
confirmed that while working on the TV translatiotfsey had been bound by both
instructions and demands outlined by the clierdsyell as binding legal regulations. They
had been instructed to “remove or at least siggnifily soften the vulgar language of the
original”. However, both of them emphasized thatythmade the choices themselves,
bearing in mind the networks’ expectations, andrttranslations were not corrected by
anyone. (Kowalczyk 2011: 31.) This indicates the 0$ preventive (self-)censorship

rather than repressive.

When it comes to thiganslation conventions of taboo expressions andasig in Finland,
Vertanen points out (2004: 132-138) that transtatare generally advised to avoid
translating coarse language and slang words intleshtas profanities often appear much

stronger when read (or heard) in one’s native lagguthan in a foreign language, and
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because slang may not be understood by all viewéris. being said, it could be argued
that read-aloud translations, such as voice-ovatutabing, are actually more dangerous
than the written subtitles when it comes to prabgctaudiences from taboo language.
Subtitles are difficult to read by accident andytly definition rule out young children

who are illiterate, whereas with the read-alouddtations the risky content can be easily
overheard even by walking past the room or flipgimgpugh channels. What is more, all
versions analysed in the present study were demall after children’s bedtime, which

in itself seems to make censorship groundless.

Despite advising cautious translating of taboo lewg, Vertanen also emphasizes caution
with extreme language moderation, because if ewgrafilm is stripped off expletives, it
will also result in achange in the styles of the charactersThis effect was observed in
the current research material, as some of the atibigs were found to have altered the
atmosphere of scenes and/or the characters. In StEGour main female characters are
created to represent different human archetypestaid differences are also reflected in
their attitude towards sex and talking about semé&hntha is by far the most liberal and
uninhibited one, while Charlotte is clearly the mtsditional and discreet of the four,
even verging on prudish. As for Miranda and Cairtiey are somewhere in the middle,
depending on the situation. If the translator wasdnstantly moderate sexual references
for example in Samantha’s lines, it would disturb tharacter setting and give the viewer

a distorted idea about the characters.
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Far-reaching moderations are not undesirable oatalse they confuse the viewers, but
also because they deprive the viewers of the titetslversion of the possibility to
experience the text like it was intended by itsatwes. In such cases, the audiences that
watch translated programmes are not on equal tesithsthe viewers who understand the
source language. What is more, if the viewers ef tifanslated version notice that the
picture and the translation do not match, it meidwas the translation attracts too much
attention to itself whichbreaks the illusion that the viewers understand the original
language — which, according to Vertanen, is thennadjective of audiovisual translating

(2004: 132-133).

Aside from purposeful censorship, there are aldteropossible explanations for the
mitigations observed in the present study. Wheoudising audiovisual translations, one
obvious explanation for shortages and alteratioasteeconstraints. Normal translations

(i.e. without auditive components or moving picjuaed audiovisual translations can not
be evaluated or compared by the same measuressieeaadiovisual translating is much
more limited than “normal” translating, due to tiraed spatial constraints. Audiovisual
translators do not always have the possibility @hp loyal to the source text, but have to
make compromises in order to get the message acrass intelligible form. Thus, it is

also possible that some of the sexual referenceledeup mitigated as a result of

condensing oavoidance of repetition instead of purposeful moral censorship.
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Some mitigations can also be caused by simpisunderstanding Even though the
sexual references in the research material werdlyngher straightforward, i.e. with
obvious equivalents in both target languages, thesee also many references which
included slang words (e.g. terminology relateddmbsexual culture, such gaeenor fag
hag) or cultural references (e.gandy stripperinternal RevenueTriple-X, TGl Fuckday,
KY), which may have been misinterpreted by the tadmis. However, as Scandura (2004)
points out, mistranslating references because odwareness of idioms, sexual
connotations, slang, etc. can also be regardedceefforship, and cannot therefore be

entirely accepted as a valid excuse.

Another reason behind the mitigations or mistraimia are surelyinguistic differences.

In many cases in the research material the origiealial reference also conveyed verbal
humour. Such cases were based on a wordplay, fikeake, alliteration, et¢e.g.a hard
job, the customer comes first, TGl Fuckdagngakes for_pssy), which either had a
double-meaning or which was transformed to congaisexual connotation. Because of
linguistic differences, it is not always possibte find such an equivalent in the target
language which would achieve the same effect. Heweas the research material shows,
many of such cases could still be translated irag which both retained the sexuality and
conveyed humour. Yet, these are probably the #stkiranslations to do, and finding a
perfectly fitting solution may sometimes be a nratitsheer luck or plenty of time and

motivation to think.
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6.2. Discussion

This brings us to the much discussed matterthaf inapt working conditions of
audiovisual translators. Low salaries, tight scheslu lack of appreciation, and
inaccessibility of source material are all factthrat may lead to inadequate translations. If
audiovisual translators work underpaid and unapated, under pressure of time, they
either do not have enough time or interest to deeatra time to look for better translation
solutions. There were, in fact, a few translatioroms (i.e. factual errors) in some of the

studied versions which might reflect such issues.

As can be seen from the results of this study amuh the issues discussed in the previous
chapters, audiovisual translating is a complex ggeavhich is influenced by a variety of
factors: external — such as linguistic differences, legislation,ents’ demands and
schedule, pressure connected with the currentIsdai@ate (i.e. the acceptance of taboo
language or phenomena) or technical constraintsirdernal factors such as the level of
the translator’s language command, his educationcattural background, or his personal
code of ethics. Varied combinations of the abowtois result in diverse translations, even

within the same type of media or the same country.

This can be seen for example by looking at thegmtestudy and the study performed by
Kowalczyk (2011). Both translators interviewed bgpwalczyk claimed that they would
have included more taboo words in their translatioad they given more freedom — which

Nowak reported having while working on the DVD ts&ations. Yet, Kowalczyk noticed
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very little difference between Nowak’s TV transtatifor HBO and his DVD translation
with regard to the use of curse words (2011: 50-5k¢ results of the present study were
different, in that there was a significant diffecenbetween the Polish TV translation
(which was also viewed on one of the HBO chanratg) the Polish DVD translation, as
the DVD version included clearly more sexual refiees than the TV version. This shows
exactly why studying translations, and audiovisti@nslations in particular, is so
challenging. Finding waterproof answers is virtyalimpossible without translator

interviews.

To sum up with, it is understandable that not ewanigarism can be included in the
translation and that vulgarisms or taboo languageulss not be an end in itself.
Nevertheless, decisions regarding translation esifa¢ of taboo language should be
carefully considered and the strategies shouldHmsen depending on the type of the
source text and the role of vulgarisms in thatenirtext. Probably the most negative effect
of mitigations of taboo language in SATC is thatytktrip the series of humourthat is so
important for the series. Many things can be saiuathe contents of SATC which has
been criticised for being shallow and depraved, regrather things, but at the same time it
has been praised for being well written. This igntks to the humour which is to a large
extent based on word puns, repetitions, allusions understatements, which in turn are
often connected to sexual references. (Scanduwéd: 2B0) Therefore, if the characters

and their lines become bland, the series inevitldsgs a part of its charm. This problem
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was observed in the United States after SATC waspa syndication and its content was

toned down. According to Husain (2007):

“This has dramatically changed the program frormgeibout the intimate details of four
women'’s lives to being about four women who driokfee and like shoes. [...] Adults are

then left with a watered down version of the shoy(...

To avoid such situations, the topic of taboo lamguahould be given more attention
during translator trainingo as to sensitize future translators to the rblalmo language
and to the role of translators as envoys. Thisdeaid, it must be noted that sensitivity
can also be the reason for some of the observatiadie in this study. Translation students
and scholars obviously have unusually high stargdarden it comes to the quality of
translations, which may lead to exaggeration layygersensitivity. The mitigations might

not even be noticed by regular audiences for whaarseries is targeted.

Thus, it would be interesting to carry out a sunagyreception study among regular
viewers who are not translation students or prafesés to see how they actually respond
to the use and lack of use (i.e. mitigation) ofombdanguage in television and DVD
translations. Such a study would bring more insight the discussion about whether or
not it is reasonable to use censorship to protéglt aiewers from explicit language. As
can be read from Kowalczyk’s study, censorshipfisroperformed very much against the

viewers’ will: according to the translator of thé88 version, the viewers had given a lot
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of feedback regarding the audiovisual translatibiCalifornication and had demanded a

more loyal rendition of the profanities (2011: 33).

Another aspect to consider in case of conductimthén study on the translation strategies
of sexual references, is if the allocation of referes according to translation strategies
and/or semantic categories ought to be basea survey or test group This might add

objectivity to the study. The scope of the studylddor example be extended to sexual
references e.g. in Finnish and Polish translatafrisms or series such dansamerica, L

Word, Will and Gracepr Queer as Folkwhich also deal with sexual taboo issues. The
previous five seasons of SATC could also proveetinkeresting research material, as they

are even more abundant in different sexual phenarttean the sixth season.
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APPENDIX

Appendix 1: Table with all 235 cases of sexualnegiees and their translations

no | Sem.cat ENG DVD FI DVD PL DVD FITV PLTV
1 2a the first timgou have sex,... Ensi kerta kurharrastaa seksia, ... Pierwszy seks,... Eka kerta sangyssa, Pierwszy seks,
2a égse first timeyou have gooc ...ensi kert&unnon seksia.. ...pierwszy dobry seks... eka kerta kun seksidaist ...pierwszy udany seks...

3 3c Ifwhat you get doesn't itcl, Jos se, mité saa, ei kutita, kaikki on | Bylebys si¢ tylko nie zarazita czyén | Kunhan et saa satiaisia, niin kaikki on | (Wszystko dokds prowadzi.) Byleby nie do
you're fine. hyvin. swedzacym. hyvin. dermatologa.

4 3c Who needs a balding man withj Kuka kaipaa kaljuuntuvaa Komu potrzebny lysiecy ga¢ z Kuka kaipaa kaljua, impotenttia Na co komu lysiejcy 38-latek z zaburzeniam
erectile dysfunction... erektiohairidistd miesta... problemem wzwodu,... miesystavaa, kun voi saada uuden uran ¢aekcji, skoro mezna zrobé karieg?

sopdoja tarjoilijoita.

5 2a Ifucked him. Nain hanta. Pieprzytam siz nim. Olen nussinut hanta. Zegtam go.

6 2a It's that waiter from Raw, also J Han on se Raw'n tarjoilija. Paras panqg To kelner z Surowizny, znany réwaig Sain hanelta parasta kyytia vuosiin. Byt tak dobeydo dzisiaj nikt go nie przebil
known as thdest sex I've hadn 8 vuosiin. jako mdj najlepszy seks od lat.
years.

7 3d Went to bed earljad Menin aikaisin nukkumaan, harrastin | Wczenie sk potazytam, miatam seks| Harrastin puhelinseksia Bigin kanssa. UprawiataBigtem seks przez telefon.
accidental phone sexvith Big. | puhelinseksia Bigin kanssa. przez telefon z Bigiem.
Isn't the babyirth control - . . . . . o o . .

8 3c enough? Eiko vauva riitd ehkaisyksi? Dziecko to najlepamtykoncepcja. Eiko lapsi riitd ehkaisyksi? Nieszféabletkom?

9 2a Do theyo it at Gymboree? Naivatko he lastenvaatekaupassa? 3 RalkiSmyku? Vauvajumpassako he sekstaavat? aRolw kojcu?

10 3a | Debbie Does Day Care Debbie hoitelee isukit? Debbie bawd i przedszkolang? Debbie hoitaa paivakodin? *omitted, no transtatio

11 2b Honey, relax,have thostin my [ Kulta, ei hatas, minulla on noita suussaSpokojnie, skarbie. Trzymam jew | Ala peldsty. Minulla on yhten&an kumi | Bez obaw, regularnie je podgryzam.

mouth all the time. koko ajan. ustach bez przerwy. suussa.

12 2a At Samantha'sa day of greatse> § Samanthan luona upea seksi U Samanthy dzieswietnego seksu | Samanthan asunnolla seksintayteinen | Tymczasem Samantha pisata wiabrstork.
was about to fade into the past.§ oli vaarassa luisua menneisyyteen. | odptywat wignie w siry dal. péaiva kaantyi iltaan.

13 2a As long as he keefpgking you, f Jos hén vield panee sinua, niin mité s( Jeli nadal ck pieprzy, to w czym Haistatelkoon exalleen, kunhan nai sint | co z tego? Grunt;e to Ciebie posuwa.
what's the problem? haittaa? problem?

14 2a I_fuckedthat waiter and he got J Nain sita tarjoilijaa ja han sai potkut. | Pieprzytam si z kelnerem i wyleciat z _Tarj_oilija sai potkut, kun naimme Gdy na przygciu pieprzytam kelnera, wylali gp
fired. roboty. juhlissa. Z pracy.

15 2a So | gave him $300 the next tirff Annoin hénelle 300 seuraavan kerran| Wigc przy nasipnej okazji dalam mu | Annoin hanelle kolmesataa taalaa, ja h{ Gdy datam mu trzy stowy,




we fuckec and he's upset.

han hermostui.

$300, a on siobrazit.

suuttui.

strzelit focha.

16 3a In the bedroom it's a big Makuuhuoneessa se on huorarahaa. | W sypialni zrobitd z niegozigolaka. | Vuoteessa se on huoraamista. 300 dolaréw kojarzy mi giz prostytucj.
prostitute.
17 3c | Trojans. Kondomeja... Prezerwatywy. Kondomeja. ...l gumy.
18 2a 'm r_10t thrilled our baby is Ikava.1_,_ etta vauvamme harrastaa Nasz syn uprawia seks, trudno,... Poika aloitti seksin liian varhain, ... Skoro syn uprawia seks, ...
having sex... seksia,...
19 3c ...but I'm glatie's protected ...mutta onneksi se on turvaseksia. ...ale przynajmniej gizabezpiecza. | ...mutta kayttda sentdan kumia. ...dobrzeze sk zabezpiecza.
20 3c It's justondoms. Nehan ovat kondomeja. To tylko gumy. Mit& nyt parista kondomista. Tylko prezerwatywy.
21 2a How muclsex are you havin@ J Miten usein harrastat sita? Tak czssto uprawiasz seks? Ihan yhtendanko te rakastelette? Az tak czsto musisz gibzyka?
22 la vwag?:ayourpenlss inagir's Kun peniksesi on jonkun emaéttimessd Trzymapc penisa w jej pochwie. Sit&, kun peniksesi on jonkun vaginass{ Wsuwasz fiuta w jad¢ panr, ...
23 1b vWag(ie:ayour penis is in a girl's Kun peniksesi on jonkun emattimessa, Trzyyogjenisa w jej pochwie. Sita, kun peniksesi on jonkaginassa. | Wsuwasz fiuta wgdlpanr, ...
24 2a And you'rdaving an orgasn Kun sind saat orgasmin, ja lapsesi | kiedy masz orgazm, a nasze dzieckdrgasmin hetkella et huomaa, vaikka | ...spuszczaszgia dziecko ryczy w pokoju
while our baby is quietly tukehtuu hiljaa. si¢ w tym czasie dusi. lapsesi tukehtuisi. obok.
suffocating.
25 2a We nevetlo it when he's awakel Emme tee sité jos Brady on hereill. Robimy todylkiedyspi. Emme tee sit&, kun Brady on hereilla. Nie roptego przy nim.
26 2a When you're a waiter, you mug] Kun on tarjoilija, pitd& muistaa...ettd | Kelnerki musa pamktaé o Tarjoilijan on huolehdittava...etta Jako kelnerka mugalb&...o swoich klientéw.
always be aware....thtite asiakas tulee aina ensin. zasadzie.....klient nasz pan. asiakkaan tarpeet tyydytetdan ensin.
customer comes first.
27 2b It's ehard, hard job. Se on tosi kovaa tyota. To bardzez&a praca. Se on kovaa tyota. Niektorzy stayaprde warunki.
28 3d OO: God. There goes niard- Voi luoja. Siin meni erektio. O Be. Od razu mi przeszio. Nyt minulla lerpahti. Chyhbiastarat.
29 3d It's a good thing | still haveine. § Onneksi minulla on jaljella. Dobrzee mnie nie. Onneksi minulla seisoo viela. To dopbremnie réwnie.
Samanthdad hac many waitersf| Samanthalla oli ollut monta tarjoilijaa, | Samantha spata z wieloma kelneranjiSamantha oli hoidellut monia tarjoilijoita,Samantha robita to juz niejednym kelnerem,
30 2a | butto the present day this was | mutta téhéan mennessa tama oli ale to byt jej pierwszy Jerry. mutta tdma oli hdnen ensimmainen ale nigdy datd z Jerrym.
very first Jerry. ensimmainen Jerry. Jerrynsa.
No, you shut the fuck up and Ei, turpa kiinni ja nai minua ennen kuin To ty si zamknij i zapnij mnie, zanim Tuki sina turpasi ja nussi minua ennen | Zamknij skt i zeznij mnie zanim wrdci mgj
31 2a maj maz wroci. No ju! kuin ukkoni tulee. maz.

home. Now!

fuck me before my husband getI mieheni tulee kotiin.




It is so refreshing to be with
someone who likes toick

On niin virkistavaa tapailla ihmista,

Cudownie jest b§z kims,

Virkistéavaa, kun mies ei ole

Nareszcie poznatam faceta, ktory jest

32 2a jolla on mielikuvitusta seksissa. kto lubi niekonwencjonalny seks. kaavoihin kangistunut. otwarty na nowe doznania.
outside the box.
33 2a gzl\férsluvé?at | calinternal Perusteellinen tarkastus! Te siazywa Izba Skarbowa! Taman verottajan kanssamsitelladn.| Lub¢ drobiazgow kontrok.
34 3a Hotter thasecret service slutsq Kuumemman kuin agenttihutsut? Bardziej sexy adytd) agentow? Iﬁ |t||r(1;)tt’t)avamman kuin salaisen palvelun Bardziej kecacy niz ten?
They would still be undercover j He olisivat joskus taas agentteja, muttaSamantha i Jerryeda sic w He leikkivét jatkossakin kirjanpitgjia ja | W przyszigci wciel sig w wiele rol,
agents in the future, but that nighsina iltana Samantha ja Jerry kiihottuivgirzyszigci bawic w agentéw, ale tej | salaisia agentteja. Mutta nyt Samantha|jaletamtego wieczoru Samantha i Jerry zagrali
35 3d | samantha and Jergpt off on toisistaan. nocy grali samych siebie. Jerry opettelivat esittdmaéan itsedéan samych siebie.
playing themselves.
36 2a Other couples spendéxing. Toiset viettavat sen séangyssa. Inne upraveeks. Toiset sekstaillen. Inne uprawisgks.
37 2a But we always ddTGI Ainahan meill& on panoperjantai. Watkii zawsze si pieprzymy. Perjantai on aina panopéiva. \Atpizawsze si rzniemy.
Fuckday".
You come see me in Brooklyn, | Tule katsomaan minua Brooklyniin, ja| Przyjdziesz obejrzemoja sztule, a ja | Jos tulet katsomaan minua Brooklyniin,| Przyjdz do teatru, a ja dopilngizeby doszta
38 2a and afterwards I'll make suyeu [ jalkeenpéin mind varmistan etta tulet jppézniej dopilnug,aby miata orgazm | huolehdin etté siné saat ja saat ja saat | raz za razem w sypialni.
come and come and comia the J tulet ja tulet makuuhuoneessasi. za orgazmem. makuuhuoneessa.
bedroom.
39 2a You always spend Fridapsme. | Olet aina perjantait sisallani. JBi zawsze sgpdzasz we mnie. Minunhan tassa pitaisi loukkaartui, | Pigtki spedzasz we mnie.
et vietd perjantaita sisallani.
40 2a It's not sweet. It's pathetic Eik& ole. Onulista, miten pitkélle Taatosne, jak daleko trzeba si Eik& ole. N&in alas pitaé vajota hyvan ZBdosne jak dla dobreganiecia
Puc::vl\(I far a girl will go for good tytt6 menee kunnon panon takia. pagudla dobrego pieprzenia. panon takia. trzebaa&iwiecat.
41 2b Not himGay. Ei han. Homo. Nie ten. Gej. Homo. Odpada, to gej.
42 2b | Gay and doesn't know it. Eika tieda sita. Gej, algro hie wie. Homo, muttei tieda sita. Kryptoge;j.
43 2a Nice dayo get laid. Kiva péiva panolle. Dobry daiena mate grzanko. Hyva péaiva saada munaa. Dobej dai ? seks
44 1a I'm not usually a fan of the En yleensa pida teatterista, mutta ota | Nie jestem fank teatru, ale wyeigaj | En valita teatterista, mutta ota muna | Teatr zwykle mnie nie grzeje, ale wygaj
theatre, buget your cock out! kalusi esiin! fiuta! esiin! fiuta!
After youdropped trou', all | . - . -~ . - . . . L . .
45 2a | could think was, "I gotta get me Kun pudotit housusi, ajattelin vain: Po tym, jak spgcites spodnie, nie Kun pudotit housusi, pystyin ajattelemaaBdy zrzucité spodnie, m§latam tylko o

"Minun on saatava tuota."”

some of that!"

mogtam st doczeka akcji!

vain yhta asiaa. Tata.

jednym.




46 3d | Full frontal. You. Naked. Sina. Alasti. Taysin. O tobie. Nago. ttasina olet alasti. O tym.
a7 3d | Full frontal and he can act. Aivan alasti ja osaa naytella. aPalkinteres i graktorsk. Alastomuutta, ja mies osaa naytella. Pokazab ¢iahakomity kunszt.
48 3d | A studis born. Orhi on syntynyt. Narodziny ogiera. Oohi syttynyt. Narodziny ogiera.
49 2a | Fuck me! Nai minua! Ja pieprez (omitted) Ja pierdel
- So every woman in town will J - Niin sanovat kaikki naiset nahtyaéan | - To pierwsze, co powie keda kobieta | - Yksikd&én nainen ei kulje kuvasi ohi | - Taki bkedzie pierwszy komentarz kdej
say after seeing it. tuon. na widok tego plakatu. poksyt kuivina. kobiety ktéra go zobaczy.
50 la | It's huge. -And that's the secon'. - Se on valtava. - Se on toinen huomip.  Jest pibrz- A to drugie. z?jit?glg\?:tava. - Noin he kaikki Niezly rozmiar. - A taki bdzie drugi.
51 la Mydick's three storeys long! Kaluni on kolmikerroksinen. mggguéi,ma na nim trzy pitra Moloni on kolme kerrosta pitka. Mam fiuta jak arglat
52 la ;H?gya;r;gjsh'dmg all the I ...ditini piilottelee lehtia Seattlessa ...matkawh magazyny, Aiti piilottelee lehtia Seattlessa, ..a mama w sklepach chowa czasopisieby
so my grandmother doesn't seef . N . zeby babcia nie zobaczyta na oktadce_,, . u . o "
my dick! ettei mummini née kaluani. mojego fiutal ettei mummo n&e munaani. babcia nie zobaczyta radjeta
53 b First come th@ays, then the Ensin homot, sitten tytot, sitten alan | Najpierw geje, potem dziewczyny, w| Ensin valloitat homot, sitten pikkutytot, | Najpierw docend Ci¢ geje, potem dziewczyny
girls, then the industry. ihmiset. koficu zauway cie przemyst filmowy. | sitten koko alan. a na kacu show business.
54 3a The nakelustler business? Nakumallinako? Branporno? Milla alalla? Mieshuoranako? Kagiaktora porno?
Speaking oAbsolut Gay, ) Absolut Homoista puheenollen, A propos gejow, Charlotte towarzyszyEharlotte lounasti homoseurassa, toisenA propos absolutnego geja, Charlotte poszig
55 2b | Charlotte was on a date with sof harl et sidi : d d hatadi ian k d b -
number two. Charlotte tapasi toisen aidin pojan. na randce syn numer dwa. puuhatadin pojan kanssa. randle z synem znajome;j.
56 2b ;g; know fmgay, | know 'm Tiedamme, etté olen homo. Oboje dobrze wiemyjestem gejem| Tiedéat hyvin, etta olen homo. Wszysedz, ze jestem gejem.
57 2b Actually, he'straight. Han on hetero. Jest hetero. Hén on hetero. Jesbhe
58 2b What did | tell you? First the Mitd min& sanoin? Ensin homot, sitten] | co méwitam? Najpierw geje, potem| Mitd min& sanoin? Ensin homot, nyt | A nie méwitam?Najpierw geje, teraz
gays,now the girls. tytot. dziewczyny. pikkutytot. dziewczyny.
Gus Van Sant offered Smith a f Gus Van Sant tarjosi Smithille Gus Van Sant zaoferowat Smithowi | Gus Van Sant tarjosi Smithille malli- Gus Van Sant zaproponowat Smithowierol
59 3a S S ; ’ h x o
part of a modeliustler/junkie... f§ malli/gigolo/narkkari —osaa... rol¢ modela/prostytutképuna... huora-narkkarin roolia... cwanego modela, ktéry lulbpac...
But, from where | am right now, . . Lo N - x . S . i
. Mutta minun tilanteessani voisit olla | Ale w tym momencie réwnie dobrze | Mutta voisit yhta hyvin olla homo Ale dla mnie rownie dobrze mogtopyc
60 2b | you may as well bgay with . NS - L - : L . N . - ; )
carnations. homo joka tuo neilikoita. magtbys by¢ gejem z gaedzikami. neilikkakimppu kédessa gejem z gadzikami.
61 2a Want to go back to mine feex? | Mennaanko sankyyn? Masz ochot seks? Lahdetkd meille harrastamaan seksid? 78 masz ochetna seks?

na



You are going to be the fantasy|
every adolescent girl and

Déinusta tulee USA:n jokaisen teinitytd

nBedziesz ucielénieniem marze

Sinusta tulee kaikkien Amerikan

Staniesz sinajbardziej pgadanym

62 2b sexually confused boyn ja sclaksuaahsesn h&mmentyneen p01a1kgzdgj nadstolatkl i seksuallmelz( telrlleyttO]?h ja s_eksuaallsuuttaan etsivie %h}opakiem w Ameryce.
America. unelma. niezdecydowanego nastolatka w USApoikien paivauni.
63 2a L?:nnm dating him, Ffucking Emme tapaile, nussin hanta. Nie chgdylko sk pieprz. Emme seurustele vaan naimme. Tylkopseprzymy.
64 2a E:\X,V tlorr;ulglgkmg for someone Nyt etsin jotakuta muuta. A teraz szukam kogmego. Nyt etsin uutta naitavaa. Szukamezego megsa.
65 2a And he walad in bed Ja héan oli huono séngyssa. | do tego on byt kiepdzku. Ja Berger oli huono sangyssa. Byt kiepski kin
66 2a | know how tevork it in bed! Mita voin sanoa? Osaan sankyhommat.  Nig?dd/iem, co rohi w t6zku! Mind hallitsen petipuuhat. t&a to moja specjalrio.
?&ﬂ?&?ﬁ;ggﬁg igr'](t’ot%ggtrs 4 Koska ihmiset hakevat baareista :;gj(:z“; Eﬁ%g?&dkzd;gsvrgmby Baareista etsitdan usein sankyseuraa. (fiazwyczaj odwiedzamy kluby, aby zagna¢
67 2a was only a matter of time fill rsna:ng%sgg:]aa Otllljgﬁ:r? gbe;r;;gﬁ)tl)n;?{fi,m dziwnegoze kta wpadt na pomyst, \s/glr? ajat:lalgr/:iyhniﬂnys etta joku keksi tuodd kszgg ,dgolcrzzl;ac,zale czasem warto od razu
someone put the beds in bars. oyt " | by wstawt t6zka do baréw. oyt ) przepc Y.
It's not often | have such a En usein paase sankyyn noin kauniin | Niecz:sto mi s¢ trafia w t&ku taka Harvoin saan noin kauniin naisen . L. . .
68 2a beautiful womarin bed with me. j naisen kanssa. pickna kobieta. séankyyni. Nieczsto goszag w 6zku tak pigknosé.
69 2a He was fina bed. Great, in fact I}:)?srt] ac:/l;man hyva sangyssa. ltse asmssgy* dobry w t&ku. Nawetswietny. Berger oli hyva sangyssa, loistava. Bytjol t6zku. Nawetswietny.
Hey, Smith. Want to come overf Hei, Smith. Haluatko tulla tanne ja Czes¢, Smith. Checesz wié i . . . . . .. .
70 2a anddo me? hoidella minut? obskoczy mnie? Hei Smith. Tuletko hoitelemaan minut. Smith, przygsz mnie zasud?
7 2a You're mad to wear a harness J Olet hullu, kun pidat valjaita, vaikka et| Chyba zwariowalg zeby zaktadéa Vain hullu pukeutuu valjaisiin ilman Chyba zwariowalazeby zakladéuprzz bez
without the hope of aargasm. J voi laueta. uprziz bez nadziei na orgazm. toivoakaan orgasmista. nadziei na orgazm.
Then we're going to try to find " s . A potem mamy zamiar zabawéic po | Jos aikaa jaa, kdymme etsimassa Nastpnie sprawdzimy, czy Harry ma jeszcz
72 la ourballs. Ja me yritamme loytaa pallimme. mesku. pallejamme. jaja.
73 2a It isn't dating. It'sex.. Ei suhde vaan seksia... To nie romans, tylko seks... Ei se ole suhde, vaan seksia... Nie romans, tylke.sek
74 3b ..It's fun, it's 8ing... ...Hauskanpitoa, irtosuhde... ...Zabawa, przygoda. ...Romanssit ovat hauskoja. ...Zabawa, przygoda.
He is a catch! You shoulib u . . « Z nim by sie mogta pyci¢! Albo go | Howie on ihana. Tee temput hénen Z nim mogtaby si¢ pusci¢! Albo potrzyma
75 2a him. Han on oikea saalis. Nappaa hanet. Zlapa. kanssaan. mu dezek.
We want candles. Not short, S e o . L S R Chcemyswieczek, ale nie krétkich, grubych,
. ) ; Haluamme kynttiloita. Ei lyhyité ja Chcemyswieczek, a nie krétkich, Ei mitaan tdpémulkun nakaéisia vaan o S 2
6 la it;nbdblz,sllttlebroken off dick paksuja kuin murtunut kalu. grubych, potamanych fiutkow! pitkia ja siroja. gggmgny«:h fiutkow. Majby¢ diugie i
77 1b Nobody wants to see the bride'q Kukaan ei halua nahda morsiamen Nikt nie chce zobac#ybobra panny

beaver.

mirria.

miodej.

Kukaan ei halua ndhda morsiamen tussfll}a'kt nie chce zobaczybobra panny miodej.




A

78 2a It's justasual sex. Se on vain rentoa seksia. Tylko seks bez zofxavi Se on pelkkaa harmitonta seksia. To tylko sekszbbowizan.
79 2a That night, Howie andhad se: J Sind yona Howie ja mina rakastelimmeTej nocy kochalimy sk z Howie'm Howie ja min& harrastimme seksié kuin Wieczorem kochalimy sk z Howiem jak
like we were teenagers. kuin teinit. jak nastolatki. teini-ikaiset konsanaan nastolatki.
Meanwhile, Samantha was S S Tymczasem, gdy my swalilismy, Samanthan asunnoltakin kantautui Tym czasem, Samantha teagta si
80 23 banging around, as well Silla aikaa Samanthakin piti aantd. Samantha tewalita. pauketta. stukaniem.
81 2a But this is sex sprain. Mutta tdmé on seksivenahdys. Tak napratedod seksu. Tosiasiassa tdméa on seksivamma. Folou.
82 2a _No, it was not good for me. It “&Eika ollut. Se oli oikeaa kaniseksia. chle nie .b.V*O mi dobrze. Kochstfy Siin& ei ollut mitdan hyvaa. W‘?"?"? nie. Kochalmy sk jak nakecane
jack rabbit sex. si¢ jak kroliki. kroliki.
83 2b Qraeltgtrmght men allowed to do Saavatko heteromiehet harrastaa sitap To heteraditem wolno to rold? | Onko heteromiehilla lupa tehdé& niin? Wolno ta#iatlaobi?
It's masturbating with a woman - . . . . . L .
. . Se on masturbointia naisen kanssa, e[ To masturbacja przyzyciu kobiety Sama kuin masturboisi naisella. Nautinta. . - . .
84 2b g\r]sjtés;d of your hand. | don't kaden. En nauti siita. zamiast ¢ki. Nic przyjemnego. oli kaukana. %o jak masturbacja przyzyciu kobiety.
...l wouldn'thave made love tc J...en olisi rakastellut kanssasi silla . . Jos olisin tiennyt olevani pelkka pano, eGdybym wiedziatze mnie tylko
85 2a you like that. tavalla. {0 bym st tak  tol nie kochat. olisi rakastellut sinua niin. wykorzystujesz, nie kochalbymest Tohy.
86 2a You used mer sex "Kéaytit minua saadaksesi seksia! "Wykorzystatmie dla seksu!" "Olin sinulle pelkka pano"! "Wykzystatd mnie dla seksu!"
87 2a hIiDn?gs everyone knolslept with Tietavatko kaikki, etta naimme? g:;;/*;vniiyscy wiedg 2  nim Tietavatko kaikki meista? Czy wszyscy wiedze z nim spatam?
88 3a VAVE?)::_?{ all think you're a big Ja he pitavét sinua oikeana horana. | wszyscifanse sk puscitas! ;g—:gvat. Olet heidan mielestaan taysi Tak. Map Cig za puszczalsk
89 3b Maybe | would have fling. Ehk& pystyisin yhden yon juttuun. Mozdecydyj sie na romans. Eéﬁg:;enesta romanssista mitaan pahamoZe zdecydyj sie na romans.
| played "William Wants A Doll" § Soitin "William Wants A Doll" niin L . ) Soitin Ville tahtoo nuken niin monta Tak czsto stuchatem piosenki William chce
. - . o . Moja siostra prawie zostata gejem, t ﬂf( s ) [T . . - S
90 2b | so often my sister almost turneq usein etté sisarestani tuli melkein I~ ) ertaa, etta pikkusiskostani oli vahalla | lalke, ze omal nie zrobitem z mojej siostry
; - czesto gratem "William chce ladk. - -
into a gay man homomies. tulla homomies. geja.
The unspoken thing was that Se oli se, etté Robert oli s6pd Naprawa@ chodzito o toze czarujcy | Se asia oli, ettd Robert oli s6pd ja Chodzito o toze Robert jest przystojny, a
91 3d | Robert was cute and Miranda i N o : - ) ;
horny. iranda kiimainen. Robert podobat siMirandzie. Mirandaa panetti. Miranda napalona.
92 b It's midnight, he'gay, he has to | Mutta on keskiyd, homojen pitaa paastdw pétnoc, a on jest gejem i musi ...mutta keskiyolla homojen ilta vasta | ...ale wybita pétnoc i o tej porze geje zaczyn
start his night. liikkeelle. poéjs¢ w tango. alkaa. nocnezycie.
93 la When you're sucking Hialls. I Kun imet hénen pallejaan. Gdy ssiesz gurg. Siis kun imet hanen pallejaan. Gdy ssieszajka
94 1a | holding a guy'balls in your Luulin, etta tarkoitat sitd, etta pidat Myslatam,ze chodzi o trzymanie Luulin, etté tarkoitit pallien imemista. Sadzitam,ze chodzi o parzenie torby, czyli

| thought you meant teabaggin1

mouth.

palleja suussa.

torebek faceta w ustach.

branie do buzi jajek faceta.




Milo! Pants stay on! I'm serious

Milo! Housut jalkaan! Pippelit pysyvat

Milo! Zatéz maijtki! Méwie powaznie.

Housut jalkaan! Penisten paikka on

Milo! Nie wolno chodzé z ptaszkiem na

95 la : . i ; . . A ]
Penisesstay in the bathroom! kylpparissa. Penisy zostajw tazience! kylppérissa wierzchu!
9% 1a Harry's teabags on her white Harry teepussit valkoisella sohvalla. Toreb|_<| Harry'ego na jej biatej Harryn teepussit Charlotten uudella Bard;|ej prze_szkadza’fy jej klejnotyezra na
couch. kanapie. valkealla sohvalla. nowej kanapie.
Theyve;lept togethe, buF nges He makasivat yhdessa, mutta Julesillg Spali ze sof ale maliwe, Helllq on satunr@sta seksia, mutta Przespali si ze soh kilka razy, ale Julesowi
97 2a | may be involved with a girl in a . ) e . . Julesilla on ehk& suhde makkarakaupan ) ;
on ehk& suhde toiseen tyttoon. ze Jules ma romans z ekspedigntk . wpadta w oko ekspedientka z¢sinego.
shop. tyton kanssa.
98 2a If youslept with him,... Jos olisitte menneet sénkyyn, sljeszcze z nim spada Ajattele, kun menette sénkyyn. Przetp...
99 2a talk about home-comingd se olisi ollut kotiintulo! to dopiero powrét dazeszigci. Siin& sinulle muisteloa. ... zatocz petne koto.
100 2a No! We nevexent all the way. | Emme menneet niin pitkélle silloin. Nie! Nigdy rpeszlsmy na catéc. Emme menneet loppuun saakka. Nigdy nie pgigimy sk az tak daleko.
Can't swing youdick without Ei voi kullia heilauttaa tormaamattd | Trudno rozpa¢ rozporek zeby nie Chelseassa ei voi moloa heilauttaa - . . .
101 1a running into someone you knowjl tuttuun. natkm¢ sic na znajomego. torméamatta tuttuun. Taki tu tiok, ze trzeba zaciskepaslady.
It's a fundraiser at th@ay- T . . i L u . .
a— Rahankeraysta homojen, lesbojen, bi- jBal galowy w Centrum Gejow, Hyvéantekevaisyysiltaan homo-lesbo-bi- . . s "
102 2b I(_:(-:ésnt:;a;n Bi-Transgender transseksuaalien keskukselle. Lesbijek i Biseksualistow. transkeskuksessa. Wspoipracujemy z fundagpejow i lesbijek.
: - PN
103 2b What's the themeQueer and Onko teemaan homo ja homompi? Ja!<| wystroj? Dziwnie czy Onko teema homo, homoin? Bal pedatow.
queerer? dziwacznie?
104 2b You wergay.... Olit homo. Byt& gejem. Olit homo. Bykegejem.
105 2b ...You wergay. Olit homo. Byt gejem. Olit homo. Bykegejem.
. - . . . . . Nie, statem i nim dopiero
?
106 2b No. | wasnigay until... Ei, olin homo vasta kun... Nie. Gejem zostatdopiero... Olin homo vasta...Kun synnyit? podczas...Narodzin?
They should be going to ti@ay, § Menisivat homojen, lesbojen ja Powinni po§¢ na bal gejow, lesbijek i| Noiden pitdisi menn& homojen, lesbojen Lo i
107 2b Lesbian and Prostitute Prom. [ prostituoitujen tansseihin. prostytutek. ja prostituoitujen iltaan. Powinni st wybra® na bal prostytutek.
108 2b | know that Marcus used to be g Tiedan, etta Marcus oli maksettu Wiem, ze Marcus byt kied§ meska Satun tietdamaan, etta Marcus on ollut Marcus dawat kiedyza pienidze.
gay escort. homoseuralainen. prostytutlg. rattopoika.
109 3a I know that Marcus used to be g Tiedan, ettd Marcus oli maksettu Wiem, ze Marcus byt kiedy meska Satun tietamaan, ettéd Marcus on ollut Marcus dawat kiedyza pienidze
gayescort. homoseuralainen. prostytutlg. rattopoika. plenaze.
110 2b E\c;?ey,wake up and smell the Kulta, se on tosiasia. Kotku, obusdi¢ i poczuj wazelig! Her&a ja haista liukastetta! Pobudka, skarbie!
He called himself Paul. Worst J Hanen nimensa oli Paul. Surkea Nazywat s¢ Paul. Najgorsze niiwe | Han kaytti nimea Paul. Surkea . N
111 3a - L . Uzywalt imienia Paul.
hustler namel ever heard. huoranimi. imi¢ na kurve. pornonimi!
112 3d Which, in high school, was COd1 Lukiossa se oli peitenimi kuhertelulle. Co w szkole oznaczato "przyjta Lukioaikana se tarkoitti pussailua. W liceum ozrasdazo calowanie gi

for "come andanake out".

pieszczoty".




I think you should stay. | think wSina voisit jaada. Voisimme tehdé ser

Mysle, ze powinieng zosta. |

Jaa ténne yoksi. Voisimme menna

113 2a O . Zosta. Powinnimy pdg¢ na caltée.
shouldgo all the way. lopulta. powinnimy pég¢ na catéd. loppuun saakka
114 2a That nightwe went all the way J Sina iltana menimme loppuun asti Tej nocy poszlimy na catéc. | nie Me menimme loppuun saakka, emmekaTamtej nocy poszimy na catéc. | nie tylko
and we weren't the only ones | emmeka olleet ainoita. tylko my. olleet ainoat. my.
115 2b It's true. Marcus wasgjay escort] Se on totta. Marcus oli seuralainen. To prawda. Marcus byl meska Marcgs on ollut rattopoika, mutta han | Marcus dawat za piegdze. Ale skéczyt z
prostytutka. lopetti vuonna 1992. tym w 92.
\ . . To prawda. Marcus byl meska Marcus on ollut rattopoika, mutta hdn | Marcus dawat za piegdze. Ale skaczyt z
116 3a It's true. Marcus was a gzscort | Se on totta. Marcus oli seuralainen. prostytutka. lopetti vuonna 1992. tym w 92.
But it's not theescort thing. but | Minua ei vaivaa itse asia, vaan se ett§ gde to wiasnie ta tajemnica mi Salailu vaivaa minua enemman, kuin | Mnie nie chodzi o prostytugjtylko o
117 3a . - : . - . i . .
the secret thing that bothers mej salattiin. przeszkadza, a nie prostytucja. h&nen menneisyytensa. tajemnig.
| don't want to hear it from som . . . . . . . . )
118 2b | bitchy queenwith back issues o En .r.].?luqlkyﬁ"a S't..a Holnlc_hOja II:he che i'Q,dOW'adyWé ot_i J?k'eg@h O:l |n|i10t_t_zivaa ku#II'a totuus hinttarita, Nie che czerpa& wiedzy z Honcho.
Honcho. eréilevaltd homoammalta. retyna, ktéry prenumeruje "Honchol joka kerd& Honchoja.
119 2a Youwslept with him, didn't you? I Rakastelit hanen kanssaan. Spatam, prawda? Te menitte sankyyn. Przespsitez nim?
120 2a Did you ever, evesleep with thatf Makasitko koskaan sen superammaé | Czy kiedykolwiek spatez tym Menitkd koskaan sénkyyn sen inhottavafzy przespalesic z tym fistaszkiem,
little bitchy pine-nut, Anthony? J Anthonyn kanssa? kretynskim karzetkiem, Anthonym? | Anthonyn kanssa? Anthonym?
121 3a No, thank you. I already have af Ei kiitos. Minulla on jo seuralainen. Nie, dzr:;kulF;. Jestem w milym Ei kiitos, minulla on jo seuralainen. [Bkuje, nie skorzystam.
escort. towarzystwie.
He was in such a vulnerable Seksid, verinen nend ja Znalezé sig w takiej sytuacii - seks, Steye—pqua oli hanta ko_lplen valissa Biedny Steve. Znalaztsiv kiepskiej sytuacii.
122 2a | position - thesex the bloody laakéripoikaystava krwawigcy nos i kochanek lekarz petipuuhiemme, kolhun ja Seks, krwawicy nos i kochanek lekarz
nose, the doctor boyfriend. polkay; acy ) laékaripoikaystavan jaljilta. ' vacy )
Bitsy Von Muffling had recently . . -] . . . .
married cabaret singer Bobby J Bitsy Von Muffling nai kabareelaulaja Srlisz Vlgerl]b';/lr:?cl;\?vge V\éysBz;zbosléatglo = Bitsy von Mufflingin aviomies oli Bobby| E:ts)gr\;?gw’\gughg?)gg I:bgaF?:t;;m\?V:gyfé
123 2b | Fine, known to everyone but Bobby Finen, joka muiden silmissa oli| _. Y .b . 9 yeg Fine, jonka koko muu kaupunki tunsi lowego, Bobbyeg ©a. Wszyscy
. 4 . Fine'a, o ktérym wszyscy, oprocz ! poza Bitsy wiedzielize jest gejem. | gra
Bitsy as thegayest gay man homoista homomaisin. ) iedzielize i ; umpihomona. dat
alive. Bitsy, wiedzieli,ze jest gejem. pedata.
124 2b And married ta fag. Ja mies on homo. | ma zaza homo. Ja homon kanssa naimisissa.
125 1b Put your index finger on maijt. | Pisté etusormesi klitorikselleni. Pattni palec wskazgpy na fasolce.| Laita etusormi klitorikselleni. Doijkpalcem wskazuapym techtaczki.
126 2a | didn't fuck a single or married j En pannut yhtdan miesté, kun Smith gliGdy go nie bylo, nie pieprzytamest | En nussinut ketdédn muuta Smithin Pod jego nieobeciéé nie zngtam sk z
guy while Smith was away. matkoilla. zadnym wolnym anzonatym facetem) matkan aikana. zadnym innym facetem.
127 3a It's a damned shame', too, becafjSe on ;aah. Kyll& minulle namu A_to chole_rng szk_oda, bo uwielbiam Harmi, silla rakastan strippaavia hoitsu;aW'EIKa.SZKOda’ bo uwielbiam rozbierane
| love a cutecandy stripper. kelpaisi. sliczne striptizerki. pielegniareczki.
128 3a Nostripping, striping. En strippaa, toin namuja. Nie striptidea pilegniarki. En mina strippaa vaan hoivaan. Nie chedazbieranie, tylko opiek




And that's how Samanthast her

Niin Samantha menetti neitsyytensa

| w ten spos6b Samantha stracita

Ja niin Samantha menetti neitsyytensa

| tym sposobem Samantha stracita dziewicty

VO

1291 28 | \iginity to Smith. Smithille. dziewictwo ze Smithem. Smithille. zé Smithem.
130 2a Nasexand board games. Ei seksia, vain lautapeleja. z@mjast seksu. Ei seksia, pelkkia lautapeleja. pByszowe zamiast seksu.
Y_esterday | almostid It with Olin k&yda haneen kiinni puiston Woczoraj o mato co nie zrobiliny tego | Melkein teimme sen eilen puistossa last&¥czoraj omal nie zrobéimy tego na tawce w
131 2a | him on a park bench in front of Kill K h dzieci shd K
children. penkilla. w parku, na oczach dzieci. néhden. parku.
Been round the block and knowfl Eli kokenut mies, joka osaa kayttdd | W zyciu sk wyhasat, wie jak . R . - .
132 la how to use theicock. kulliaan. Korzysta z kutasa. Kokemusta ja kullinkayttotaitoa [6ytyy.| Facet staprawnie uywa fujary.
133 2a - He's in and out of Europe. Han on koko ajiossa ja menossa. Caly czas lata do Europy. rédéa yhtenddn Euroopassa. edta lata do Europy.
- That could be good. Matkustelu on hyva juttu. maze by dobre. Se voi olla hyva. - Cudownie.
;)fsr?:ronly wants hirm and out Carriekin haluaisi valilla tulla. Chce z nim latylko do t&ka. Carrie haluaa pelkkaa seksia. - Ona chce tylduy j przeleciat.
134 3d And | hope you understand Ymmarra siné,|&tetan laskun. Mam nadzjeye zrozumiesz, Toivottavasti sind ymmarrat, Wystaidiirachunek. - Rachunek?
when you get my bill. Palveluksistani. kiedy prziglmoj rachunek. kun saat laskun. - Owszem. Zagughceta do towarzystwa.
My bill for services rendered. Olin uroksesi. Zakegane ustugi. Laskun palveluksistani.
You know, mystud fee. Te w sypialni. Astutuspalkkioni.
135 2a Too tiredto go out and fuck, call Et ehdi ulos, soitat Robertille. ...jak chcesztsiyka - do Roberta. Kun panettaa, soitat Robertille. Zamiast chodzina podryw, dzwonisz do
Robert. Roberta.
136 2a Sure it is. Fast fod@st fuck. On. Pikaruokaa, pikapanoja. Szybkie jedzenigylazseks. Pikaruokaa ja pikapanoja. Szybki posiekbki numerek.
137 2a You were notfast fuck. Et ollut pikapano. Nie chodzito mi o szybki seks. Et sin& ollut pikapano. To nie byt szybki numerek.
= | | = - - — -
138 2a N(c?rr]ﬁ goﬁz;t'esgr’egr??ﬁ i(i)gert. "Voi Luoja, Robert! Kukaan ei ole Z;)dceh n fRa(«):tc)a?LCif'boi %:' n?;g?;ck'e' "Voi Robert! Hyva luoja, Robert! Kukaan'O tak, Robercie. JeszcZéaden facet nie
deep.” paassyt yhté syvalle." gleboko.™ Y muu ei ole kdynyt noin syvalla" wszedt we mnie tak ghoko."
The_ man IS crazy in que W'th ™FHan on rakastunut minuun. Han sanoi, Ciagle jest we mnie zakochany, Hén rakasti minua hullun lailla ja puhuy Ma fiota na moim punkcie. Wypomniat mi, jaf
talking about how | said, "No . - . I o e : ) . L L ;
139 2a . . ettei kukaan muu ole paassyt yhta pamkta, jak méwitamze “Nikt dohd | minun sanoneen, ettei kukaan ole kdynypowiedziatamze zaden facet nie wszedt we
man’s evebeen in me that .. . - - x i .
deep.” syville. nie byt we mnie tak ghoko™. yhté syvalla. mnie tak gtboko.
140 1b You gotta give it to him. Making Pisteet hanelle. Lettuja tussua vastaan Nalesniki dla swojej dupci? Facet ma Lettuja pillulle, siin& on tyylia. Nakmiki za ciupcianie. Facet ma ktas
pancakes for puss¢ klas.
141 2a Someone who takes charge, drjdgtin ottaa ohjat késiin, raahaa Kogas, kto przejmuije inicjatyw, Joku joka ottaa ohjat, kantaa sinut Twardziela, ktéry zagga ck; do sypialni i

you to bed, has his way with yof vuoteeseen, ei kysele mita haluat, vaa

rwlecze c¢ do &zka, robi z toh, co

sankyyn ja nai kyseleméttd, mit& halua

.pieprzy nie pytaic o zdanie.




andfucks you and fucks you.

panee sinua.

chce i walealo bélu.

Still, sometimes | don’t know

Czasem nie wiem, czy mu obgna¢,

Valilla tuntuu, etté han on viela

Mimo to, czasem nie wiem czy powinnam

ta
re.

142 2b mt;fther tablow him or burp Hanta pitaa valilla paapoa, ei panna. C2y gO przewine. vaippaiassa. zrobic mu lask czy da Klapsa.

Butin the harsher reah_ty ofa Mutta naiselle, joka oli maannut Ale w rzeczywu;tém kop@ty_, ktora ...mutta kun on juuri maannut miehen | Ale z punktu widzenia kobiety, ktéra przespa

143 2a | woman who jusslept with o Gk SPedzita noc z king, kto jej s podoba, . s s ) ; ; : !

- o mukavan ihmisen kanssa, silla oli valig, . kanssa, josta pitaa silla oli. si¢ z atrakcyjnym facetem miato catkiem spo
someoneshe likes, it did. to bylo wane.

144 2a According to certain scientists,§ Eraiden tieteilijdiden mukaan naisen | Zdaniem naukowcow, ciato kobiety | Joidenkin tutkimusten mukaan naisen | Naukowcy twierdz, ze ciato kobiety w trakcie
whenever a womahas sexher [ harrastettua seksia hén tuottaa ainetta,wytwarza podczas stosunku substanocglimistd erittédé rakastelun aikana stosunku wydziela substancktéra wywotuje
body produces a chemical whicljonka takia syntyy tunneside. chemiczn, ktéra powoduje kemikaalia, joka saa aikaan tunnesiteenemocjonalne przyweanie.
causes her to emotionally attach. emocjonalne przywzanie do partnera

145 2a -Where can this possibly go? -Mité tastaigyintya? Ciekawe, de#l to zmierza? Mit& tasta voi tulla? Jak gizwinie ta znajonsg?

;}%ggg twant it to go -Et halunnut mitaan. Przeciaiczego nie chciaka Et halunnut suhdetta. Nie chci@gieeby sé rozwijata.
;]-Ii-r?]at was beforéslept with -Se oli ennen seksia. Zanim posziam z nim akaoé Se oli ennen kuin menimme sankyyn. Dopdkizsiim nie przespatam.
Listen to me. I've onlglept with « . O czym ja myl¢? S » .. L

146 2a him once. Olen ollut héanen kanssaan vain kerrar ‘Przespatam siz nim tylko raz. Mit& min& puhun? Ja ekan kerran jalkeen. Za bajdmoije.

No. Thinking you can take a . . < Krepujace jest myle¢, ze mana e o L S Lo

147 3b | lover is embarrassing. This is S:I;;séttegr?r; Stttt:migt:n on noloa. Tam§ uwiesé kochanka. To jest :l?tlgfli t?r?q i;;gtaa ottaa rakastaja. Sina Egg:g:me;lenup[ce jest zadurzeniegsiv
helping people. ’ dobroczynne. ’ )

148 2a This is not aboutcmiick bang. [ Tassé ei ole kyse mistdan pikapanoista.  Nie tfakego jak szybki seks. Ei tma ole mikaan pikapano. To nie jest przelotna znajosio
My lover is not old. He is Rakastajani ei ole vanha. Han on MO,J kochanek wcale_me jest stary. J 3ﬂlinun rakastajani ei ole vanha. Han on| Wcale nie jest stary. Jest&wadczony

149 3b . TR ) . .| doswiadczony, mdry i bardzo - PN o L ;
worldly and wise and very sexy} kosmopoliitti, &lykés ja hyvin seksikas seksowny kokenut, viisas ja erittain seksikés. zyciowo, mydry i seksowny.

I'm not starved. Smith is in LA Min& en. Smith on Losissa taméan Mnie nie brakuje. Smith jest w Los | Min& en ole. Smith on Losissa viikon ja| Ja nie narzekam. Smith co wiecz6r do mnie

150 3d | for the week and he calls me " a ) - . . ; L . . : .

; viikon. Han soittaa joka ilta. Angeles i dzwoni codziennie. soittaa joka ilta. dzwoni.
every night.
- Phone sexdoesn’t count. - Puhelinseksia ei lasketa. - Petew telefon sinie liczy. - Puhelinseksié ei lasketa. Telefanrse liczy.

151 3a He's saying I'm a whore who [ Olen muka huora, joka ansaitsee Jego zdaniem jestem dzigykktora Hanesté olen huora ja ansaitsen Jego zdaniem jestem dzigkktora zastuguje
deserves chemo! sadehoitonsa! zastuguje na chemi kohtaloni. na chemj.

152 la - It could be microscopic. -Jotain ei ehltérhattu. - To mee by cas mikroskopijnego. - Siella voi olla jotain pienté. - To maze by¢ cos malutkiego.

- Like hisdick?

- Kuten hanen kulliaan.

- Jak jego fiut?

- Hamarkkunsa.

- Jak jego fiut?




What've you got against

Miksi vihaat hdamatkoja? Seksia

Miesiac miodowy to seks z

Mika vika hddmatkassa on? Saat seksigl\}ﬁesiqc miodowy to seks z catodobaw

>

paluuni jalkeen.

od mojego powrotu.

tuloni jélkeen.

5 .
153 2a zgrnv?ggﬂoons. It'sexwith room | huonepalvelulla. catodobowy obstug pokojowvs. huonepalvelua. obstug pokojowvy.
And I've always chosese> over Sain kai svévankin. koska pidsn seksistléi nie. Smith ¢dzie w midcie, a seks | Mind en suostuisi. Smith tulee Ja odpadam. Przyjdza Smith, a seks zwykle
154 2a | babies, which is apparently wh Ienemménykuin vau’voista P zwykle stawiam ponad dzieci. kaupunkiin, ja seksi on minulle lapsia | stawiam ponad dzieci. Podobno dlatego mal
got cancer! ) Podobno dlatego mam raka. térkeAmpaa. Siksi sairastuinkin sydpééaniaka!
Who d’you havéo fuck to get s « doos . . ~ | Keta pitda naida, etta paasee R
155 2a chemo? I Keté pitaé naida saadakseen sadehoitoa? Naweemgedizeba sj puszcza® kemoterapiaan? To kogo mam teraz zaraé?
| was once told | wouldn t .be a inulle sanottiin, etten voisi tavata Ktos raz powiedziatze nie dostagisic | Minulle sanottiin kerran, etten paéase | Ktos mi kiedys powiedziat,ze nie dostagsi¢
to get backstage to see Mick . . . L : . . . LS ) ; ! ;
156 2b Jagger. Well. | did get backsta Mick Jaggeria keikan jalkeen. Minépé| za kulisy do Micka Jaggera. Dostataftapaamaan Mick Jaggeria. Paasin sinneja kulisy do Micka Jaggera. Dostatam $imu
gger. N 9 9 tapasin. Ja otin suihinkin. si¢. | mu obcagnetam. otin hanelté suihin. obcignegtam.
And | blew him.
157 2a So then...you dorave se® -Joten siné et ole harrastanut seksia. ¢eWie uprawia pani seksu? - Et siis harrasta seksia - Wiec nie uprawia pani seksu?
-No. - En. - Nie. - En. - Nie.
158 2a -Nevehad se® - Etko ikina? - Nigdy? -Et ole koskaan harrastangn. - W ogéle? - Nie.
159 2b -Are you allowed tmasturbate?f - Saavatko nunnat masturboida? -2t pani masturbows? - Saatteko te masturboida? -2doie s¢ masturbowé
- | never asked. - En ole kysynyt - Nigdy nie patat - En ole kysynyt. - Nie spytatam.
160 3c - Maybe he’ll change his mind| -Han voi mamimielensa. Mg zmieni zdanie. Ehk& han muuttaa mielensa zeMionieni zdanie.
;/;gggt;;:;nk so. Hehad a -Héanet on steriloitu. nieadze. Miat wazektomg. Tuskin. Héanet on sterilisoitu. - Nigdze. Miat wazektomg.
This whole place is screaming, . . . s Gdziekolwiek nie spojkg stysz . . . . .
161 2a | “You should béaving sex Koko paikka ja retki yllyttavat jedno: “"Chodmy sk jeszcze Taalla pitaisi koko ajan harrastaa seksiagd.Z'EKOIW'Ek Spojre, stysz jedno: chodmy
0 rakastelemaan. < Si¢ jeszcze pokoclta
again! pokochd™".
162 2a -(lj—(r)]rfglirtet’v;iréitt%?j'z;;//ve ve alread Olemme naineet jo kahdesti. Dzisiaj zralmiy to juz dwa razy. Olemme tehneet sen tdnéan jo kahdesti,zisidpzrobilsmy to juz dwa razy.
163 2a Itthcse Iiltli(r?esrg:';s the only thing on Matkaohjelmassa on kai vain seksia. Ei?;za seksem w harmonogramie nie MBuuta ohjelmaa ei ole. Poza seksem w harmonognaimi®a nic.
164 2a ISTg\‘/):égiq?nggi:\r/lmsﬂxavr\]/ﬂhno Toivottavasti se on villielain eika Mam nadzigj, ze to dziki zwierz, a ni¢ Toivottavasti villielain, eiké Steve, joka | Mam nadzigj, ze to dziki zwierz, a nie
me again himokas Steve. rozochocony Steve. haluaa taas harrastaa seksia. rozochocony Steve.
What's going on? We haven't — > - Lo u
165 2a | slept togethersince I've been | Mista on kyse? Emme ole olleet yhdes<a co chodzi? Nie kochafny sie Emme ole olleet yhdesséa kertaakaan Nie kochalimy sk od mojego powrotu.

back.




Something’s up. You were quiej

Jotain on pielessa. Et puhunut edes

Cas jest nie tak. Bylamatomoéwna ji

Jokin sinua vaivaa. Olit ihmeen vaisu

Ca$ nie gra. Byta maloméwna ju podczas

166 3d | all night. You didn't even talk . S ) . ; . )
duringphone sex. puhelinseksin aikana. podczas seksu przez telefon. parina viime puhelinseksikertanakin. | seksu przez telefon.

167 2a -Many fabulous things in life -Elamassa mmbja asioita, |_r(1)nr;ré)r(1:z dzieci, wyciu jest wiele -Elamassé on monta ihanaa asiaa, joihin Zycie nie sprowadzaetdo samych dzieci.
don't include a baby. joihin ei kuulu lapsi. fanyagnych zajc. ei liity lapsia. Zastanow i

. . L L o - - Miatabym jego. Seks. Podm. Poczucie

- ? - - ? - ?
What would that be like? Mita siihen elamaan kisif Jak wygjdatoby takiezycie? Millaista se olisi? bezpieczéstwa.
K . -Siina kuuluisi han, seksia, matkoja ja| -Céz... Miatabym jego, seks, pod®, | -Minulla olisi hanet. Seksia ja P
Well...him, sex, travel, comfort. mukavuutta. poczucie bezpiecastwa. matkustelua, mukavaa elaméaa. Mitosé. I niezwykie przygody.

168 2a Brady saw usaving sex Brady néki meidat. Brady nas widziat! Brady nékeidat, han sai elinikaiset Brady nas widziat. Byetraung.
I've scarred him for life! Héanelle jaa traumoja! r8vdzitam go do kacazycia. arvet.

169 2a -Brady saw Usaving sex. -Brady néaki meidan rakastelevan. -Brady widziak, $ kochalsmy. -Brady néki, kun harrastimme seksié. Brady veitiak st kochalsmy.
-And? -Niin? -1? -Niin? -l co?

170 2a It may be too late. My®6haista. VA (10)] Myohaista. Za pdo.
He just said, Sex is dirty.™ Han sanoi, etta seksi on likaista. \é\ﬁ?;rr:;e“powmdmak Seks jest Han sanoi juuri:"Seksi on tuhmaa". \Afde powiedziat:"Seks jest zty."

171 2a Steve, | canfiave sexanymore! | En voi rakastella enda, Steve! Mardosy seksu! En voi enada harrastaa seksia! Mandpsy seksu.

172 2a I I(_)ve you, bul can’t love yot Rakastan sinua, Kochanecale nie tak ogsto. Rakastan sinua, mutta en voi rakastell iKoch_am C‘? ale dwa razy dziennie,
this often. codziennie,

173 2a Ieszrr]ytdlg\;/e yot twice a day, mutten voi rakastella koko ajan. Nie codziennieadazy dziennie. kahta kertaa paivassa. nie wytarym
Apparently, Samantha wasn't S . . . . L

174 3d | only onelosing somethingthat tleSaman_tha el ||me_|_se"st|_pllut anoa, ]okaNaJw')*/razmej nie tylko Samantha Hiustenlahto sai Smithin hatkahtaméaan. Smithowchdmato s¢ amoréw.
night. menetti jotain sind yona. stracita cé tego wieczora.

175 2b Her hair started falling out at a | -Hanen tukkansa alkoi lahtea tosi -Wczoraj wypadly jej wiosy. W dé - Wiosy zaczly jej wypada& w

really bad time.

pahalla hetkella.

nieodpowiedniej chwili.

nieodpowiednim momencie.

- Oh, God. Was she at work?

- Voi luogja. Oliko haissa?

- Byla w pracy?

- Toissako?

- W pracy?

- No, but she was definiteljoing
a job.

- Ei, mutta hommissa kyllakin.

- Nie, ale przy prac

- Ei, mutta han oli kylla hommissa.

- Kiedy riabdobrze Smithowi.




| don’t want a second-rate wig

En halua sekundaperuukkia, jolla on

I nie che starej peruki o kurewskiej

En halua paahani hutsun mukaan

Nie che wygladat na premierze jak tania

176 sa named aftea hooker. huoran nimi. nazwie. nimettya karvalgjaa. dziwka.

177 3d h:u(r): freaked after justafew Pelastyit jo parin hiuksen jalkeen. - Przeraeitpkilka smykow. - Peléstyit paria irtohiusta. - Spranvates gdy wypadt mi pukiet wtosow.
- So did you. - Niin sinakin. - Ciebieze - Pelastyit itsekin -Tyte
- Youlost your hard on. - Sinulla Ei enéé seissyt. - Tobie zwiotczat. nulia lakkasi seisomasta. - Opadt Ci!

178 2b That night, Smitlgave Samanth&§ Sina iltana Smith antoi Samanthalle | Tego wieczora Smith zadowolit Samantha sai Smithilta elaméansa Tamtego wieczoru Smith zrobit Samancie
the very best headf her life. kaikkien aikojen parasta paaté. Samanth jak nigdy doid. kampauksen. wspanias fryzure.

179 2a It's a very good column. It's Se on oikein hyva palsta. Se kertoo | To bardzo dobra rubryka. O kobietagie on loistava kolumni. Kasittelee naisigyV blyskotliwy sposéb pisuje o kobietach,
about women, men arsex. naisista, miehista ja seksisté. mezczyznach i seksie. miehié ja seksié. facetach i seksie.

180 2a ar|1t er:;yet;?gefe$aeltége Ic?ssﬁignme "Uskon, ettd 69-asennosta nautittin | ““Moim zdaniem pozyej 69", lubili | "Asento 69:sta ei ole kukaan nauttinut | "Pozycja na 69 podobatecgpo raz ostatni w
wa); in 19(519¥‘ P viimeksi vuonna 1969.” ludzie w 1 969 roku™. sitten vuoden 1969". roku 69."

181 3 ;Za;gggwge?rt:tcw és:q‘n;?‘rde thalf Sita kosiskellaan enemman kuin minupNawet w pedalskiej g#ci miasta pies| Koira keréé kaikki katseet, vaikka Jestémy w gejowskiej dzielnicy, a pies
“Gay" Y vaikka olemme homokulmilla. ma wicksze powodzenie aia. homokorttelissa ollaan. wzbudza wksze zainteresowanie ode mnie.

182 3a - | think she misses competingQ- Se taitaa kaivata kilpailua. - Se on | - Wydaje mi s¢, ze teskni za - Huomionkipe& narttu. (omitted! Jumps to the diexd: "Ladniutki!")
She’s arattention whore. huomio-huora. pokazami. - Spodli gj by by w

centrum uwagi.

183 2b Smith is always in that rag. - Smith on air@ssa lehdessa. - Zawsze jest w tym szmattawcu. | mith®n aina siina lapyskassa. 7 3ie przyzwyczaitam.
- Yes, but this timehe’s gay - Niin, mutta nyt... h&n on homo. - Wiem, ale tsgmem jest... gejem. Talla kertaa han on homo. ym flazem...zostat gejem.

184 2b “*Smith Jerrod cosies up to "Smith Jerrod Broadway-tanssija “*Smith Jerrod w olgriach Marcusa | "Smith Jerrodin kainalossa tanssija "Smith Jerrod spotkatsiz tancerzem
Broadway dancer Marcus Marcus Adantin kyljessa, mukana Adanttuliego, tancerza z Broadwayu| Marcus Adant ja tuntematon vanhempi| Marcusem Adantem i nieznanym gejem.”
Adant, anunidentified older tuntematon vanhempi homo oraz nieznanego starszego pana - | homomies."
gay gentleman.’ herrasmies.” homoseksualisty ™.

185 2b Smith is najay. - Smith ei ole homo. Smith nie jest gejem. Srmeitble homo. Smith jest hetero.

186 b Once thegay rumours start, it Homohuhgjen _qlkammen tarkoittaa, ett&ejowskie pl_otkl w prasie dotygz Slta _pa|t3| hOﬂ’lOJUOI’Ut ovat merkki Plotki swiadcz 0 populaméci.
means youre really a star. on todella iso téhti. tylko prawdziwych gwiazd. tositéhteydesta.
Miranda really wants to talk to . . .

187 2b | you. M|rar_1da haluaa puhua. M|ran_da'wyrng mi stuchawe Mirandalla on asiaa, ja Smith on homo! WiedzZai® Smith jest gejem?

o - Smith on homo! - Smith jest gejem!

- Smithis gay!

188 2b - You're not coming? - Etko sina tule? e Nizychodzisz? - Miten niin et tule? - Dlaczege mizyjdziesz?




- Smith isgay?

- Smith on homo?

- Smith jest gejem?

- Smithkthamo?

- Gejem?

Carrie, we're fine. Everything's

Carrie, kaikki on hyvin. Smith ei ole

Wszystko jest w porglku. Mamy s¢

Meilla on kaikki hyvin, Smith ei ole

189 2b fine. Smith is nogay. homo. dobrze. Smith nie jest gejem. homo. Poradzimy sobie. A Smith nie jest gejem.
| can’t believe Smith Jerrod is | En voi uskoa, ettd Smith Jerrod on Nie mog: uwierzyt, i . B
190 2b gay. homo. 7e Smith Jerrod jest gejem. Hankin on homo. Szkodag jest gejem.
No one that good-looking is " R - . . . .| - Ei niin komea mies voi olla hetsku. .
: - - Niin hyvannakadiset eivét ole heterojd.- Nie ma tak przystojnych heterykow x - - Byt zbyt przystojny.
191 2b | straight. He was dating u " . - Han seurustelee Samantha Jonesin /
Samantha Jones. - Héan tapaili Samantha Jonesia. - Byt z Samanth Jones. kanssa - Chodzit z SamanthJones.
192 2a | thought she had the hottesstx § Luulin, ettd hdnen seksielaménsa oli | Myslatam, ze ta kobieta ma Olen kadehtinut sen naisen Seksmaszvna okazata givvkla atral
life in New York. New Yorkin kuumin. najgoktszy seks w Nowym Jorku. seksielamaa. .. Y & YK a.
193 2b It turns out she’s justaay hag. Han onkin vain homon akka. Okazuje, gie to zwykta ciotolubka. | ...mutta muijahan on pelkikdnoemo. (yhdistetty edelliseen)
’ﬁt Iegst p.e'ople know you. Ainakin sinut tunnetaan. ,, Tuntemator| Przynajmniej znajtwoje imig, nie: Sinut sentdén tunnistetaan. Tuntematgrlesté rozpoznawalna, w przeciwistwie do
194 2b Unidentified oldemgay h ih h e Jaki h ksualista h ; .
gentleman™, vanhempi homo herrasmies. Jaké starszy homoseksualista™. omomies... mnie.
105 2b How can they just assume I'm  Miten he voivat vain otaksua, etté ole Jak mog zaklada, 7e jestem gejem? Miten voidaan noin vain olettaa, etté olerékqd wiedzieli, 7 jestem gejem?
gay? homo? homo?
196 2b | almost didn't show my face. Olin jattaa tulematta. Homon akka. O _ma+0 co r'1'|e zostatam w domu. Homoemao... (ohitettu!)
Fag hag. Ciotolubka".
197 2a There go years dficking Nain vuosikaudet kaikkea kavelevaa -| Cale lata pieprzenia wszystkiego Vaikka nain vuosikaudet kaikkea mik&a | Nie skadrowali mnie. Tyle lat pieprzenia na
everything that walks. ihan turhaan. co popadnie zmarnowane. liikkui. marne.
198 2b L‘;Zn thave cancer and béag Sy0Opé ja homon akka on jo liikaa. Nie mogied raka i by ciotolublg. Egn\q/g:eglc? seka syopapotilas etta Nazwaly mnie atrap
Am | your “‘unidentified gay " sos s | - Ajato przyjaciel s i o . (0o
199 2b friend"? Olenko "tuntematon homoystavasi"? homoseksualista®? Olenko tuntematon homoystavasi? Ty $& mnie wstydzisz?
This was not the type @ilow job o . . . . L . Olin ajatellut vahan toisenlaista puuhag . . R .
200 2b | hoped for. En mina tallaista hoitoa toivonut. Nie chodzito entiakie dmuchanie. tille paivlle. Nie o takie dmuchanie mi chodzito.
201 b Wlth all thesefaggy dog, you'd Luulisi, etta naiden hinttikoirien Czy&n6d tylu pedalskich pieskow Taalta h_lnttlmalsten pikkupiskien Sa,dzﬂem,z_e w takim miejscu poznam
think keskelta przynajmniej
202 2b tgh:;e d be oneircuit-muscle kanssa olisi edes yksi lihaksikas homg.  nie maggdmuskularnego pedata? luulisi I8ytyvan yksi hdimaskimppu. | jednego geja.
Nothing but boxy thick-legged [ Pelkkia paksujalkaisia naisia ja Same krétkonogie babcie albo stare| Pelkkia paksupohkeisia tateja ja vanho . . .
203 2b ladies and tweedy olgueens tiukkapipo-hintteja. napuszone cioty. hinaajia. T % jedynie wychudzone suki.
204 3c It's a dog. Are you going Iookinl Se on koira. Aiotko etsia sille To jest pies. Znajdziesz jej Mista l16ydat tahan hataan koirien Przecie to psiak! Wiaysz mu maléki

for a teeny tingjampon?

pikkuruisen tamponin?

miniaturowy tamponik?

tamponin?

tampon?




- Could | get Smith Jerrod’s

- Saisinko Smith Jerrodin nhumeron? -

- Dasz mi numer do Smitha Jerroda?

- Voisinko saada Smith Jerrodin

- Zakatwisz mi numer Jerroda? - Sama go

205 2a number? - No. I'nfucking him. J Et. Min& nain hanté. Nie. ja st z nim bzykam. puh.numeron? - Min& nain hanta. pieprz.
206 2a And from dog show tibggy Ja koiranayttelysta koira-asentoon. - | Tam bylo tresowanie, tu szykowate si Koiranéyttelysta koira-asentoon: - Oletkd@d pieska do pieska: - Jestlecydowana? -
show.- Are You sure? - It Oletko varma? - Se tepsi Paris Hiltoniinujezdzanie. - Jestepewna? - nyt varma tasta? - Paris Hilton teki Udalo s¢ Paris Hilton, uda gii mnie.
worked for Paris Hilton. Poskutkowato dla Paris Hilton. saman.
207 b | _need to set the recostraight. J Minun on oikaistava tdma asia. Oikein Ma nie by zﬂadnych vgtpliwosci. Co Haluan tehdi asian selvaksi. (omitted)
Literally. todella. do orientacji te.
208 2b I don't care if people think I'm | Ei haittaa, vaikka minua pidetaén Nle_ obchodz! mnie, czy ludzie rély, En valits, jos minua luullaan homoksi. Nie obchpdmie plotki.
gay. homona. 7e jestem gejem.
209 2a I couldfuck you all night long, J Voisin naida sinua koko yon, Samantha Mogtbym sk z toky pieprzyt cah "Voisin naida sinua lapi yon, Samantha Powiedz do kamery: Jesteiezh dup,
Samantha Jones.™” Jones." noc, Samantho Jones™". Jones" Samantha Jones, chciatbym; @ina¢ cah noc.
210 3a ;:Snnmgg-{i tlvg/(_)XPfI?ogrLrls got 4 'Seuraavana paivana kaksi PR-tyttoa gditak dwie mtode PR-6wki dostaty Seuraavana kaksi PR-tytt6a sai Nazajutrz FedEx dostarczyt dwém smarkulo|
Fe dE)>/< p nimettdman seksivideon. przesytle “Tylko dla dorostych™. pikapostia. tajemnicze nagranie.
- Elizabeth Taylor got . L " ) . .
_ . - Elizabeth Taylorko jengiraiskattiin? -| -Padta ofiag grupowego seksu? - To | - Elisabeth Taylor joukkopanossa. - CEn : )
211 2b g;ggbanged’ God, that's so Luoja, niin 80-lukumaista. byto modne w latach 80. Kasarimeininkia. Elisabeth zaliczyta orgP - Stara szkota.
212 2a | could not believe how many J En voinut uskoa, miten monen uroksenNie mogtam uwierzg, ile byto na niej | Uroksia oli ties kuinka monta, se oli Moja dziewczynka zrobita to ze wszystkimi
dogsshe was with. kanssa se oli. psow. iljettavaa. psami.
213 2a | couldfuck you all night long, [ VVoisin naida sinua koko yén, Samanthaviégtbym sk z toly pieprzy¢ cah noc, | Voisin naida sinua lapi yon, Samantha | Niezta z Ciebie dupa, Samantho Jones.
Samantha Jones. Jones. Samantho Jones. Jones. Mégtbym Cie rzna¢ cah noc.
214 2b My maid is using myibrator. Sisakkoni kayttaa vibraattoriani. v’\ci(kjjjgt% ?ZOJOWka aywa mojego Palvelija lainailee vibraattoriani. Pokojowkaywa mojego wibratora
. R L B LA .| Nie powinno s} mowi¢ . - CEiks . . P .
215 2b You should_n t say ma|d_ any "!'El'enaa sa'|"s"| sanoa " S|§_ak|§_o - Tai “pokojowka™. - Ani “wibrator™. Przy _Nyk_yaan ei puhuta p_alvelumsta Eika | Nie nazywaj jej pokojowik - | nie méw przy
more. - Owibrator over dinner.§ "'vibraattori™ ruokapdydassa. jedzeniu illallisella vibraattoreista. kolacji o wibratorze.
216 2b Maybe in the other republics, J Ehk& muissa tasavalloissa kaytetdén | Moze w innych krajach ludzie Dominikaanisessa tasavallassa ehk& | Moze na Dominikanie ludzie dzigbi¢
people like to shargbrators, yhteisia vibraattoreja, mutta tAmé on | pozyczaj sobie wibratory, ale to jest | lainaillaan vibraattoreita mutta Amerikkawibratorami, alezyjemy w Ameryce.
but this is America, land of Amerikka, runsauden maa. Ameryka, kraj miodem phaty. on yltakyllaisyyden maa.
plenty.
217 ob You could have a lawsuit on yo@iSiita voi saada syytteen niskaansa. - | Mogtabys ja pozwé. - O co? Voit nostaa syytteen. - Laittomasta Mogtabys wytoczy jej proces. - O wlamanie
hands. - Breaking andbrating? IVibraattorimurrosta? Wiamanie i wibrowanie? vibratoinnistako? wktadanie?
218 2a - As long as it’s nentering. I - Kunhan se vain jaa siihen. - Oby tylko nie widatk. - Kunhan ei penetroinnista. - éonie wiaryla.
219 2a | but it waswith at least eight Se saattoi olla ensi kerta, mutta se oli| Moze to byt jej pierwszy raz, ale Uroksia oli ainakin kahdeksan. Urodzi conajmniegosszczeniakow.

dogs.

It might have been her first timel

ainakin 8 koiran kanssa.

zrobita to z émioma psami.




220 3b Lexi Featherston was a legendpibexi Featherston oli legendaarinen Neviexi Featherston byla legendarn Lexi Featherston oli New Yorkin Lexi Featherston byta legendarn
New York party girl. who alwayq Yorkin juhlija, joka paasi aina nowojorsk imprezowiczlg, o ktérej | legendaarisia bilehileité jonka ryypiskelyimprezowiczk. Brukowce rozpisywaty sio
made page 6 because of her bgfjuorusivuille baari- ja imprezowych i tdkowych przygodach ja miessuhteet paatyivat aina otsikoihin. jej wyczynach w knajpach (?) i kochankach.
hopping anded-hopping. sankyseikkailujensa takia. pisano na 6. stronie gazety.

221 1b couhr;tl m gonna miss you, you ;)/lcl)llu minun tulee sinua ikava, senkin Bedzie mi ciebie brakowato, dziwko.|  Sinua tulee iké&s&nkin horo. Bde tesknié, Ty zdziro.

222 1b x\é?w' Even ‘Cunt™” didn't stop Edes "'pillu™ ei pidatellyt hanta. Tej nawet ““diia’" nie powstrzyma.| Horokaan ei estényt hanta. e ddiata na ninawet zdzira.
The only place this is going is : . - Jedynym miejscem, do ktérege gi . . o

223 3b Loverville. Aiomme olla vain rakastavaisia. nim wybieram, to Kochankowo. Olen matkalla Rakastajalaan. Chodzi tylko ki
| took the express elevator to L _— ...wsiadtam w szybkwindg do . . . . .

224 3b Loverville. ...otin pikahissin rakastajani luo. Kochankowa. ...nousin pikahissilla Rakastajalaan. ...pojechatandyvdo nieba.

225 3b My Russian may have been Vengjantaitoni ovat hatarat, mutta Po rosyjsku méwitam mie stabo, ale | Osasin venajaa huonosti, mutta rakastajé¢prawdzie po rosyjsku méwitam tragicznie,
shaky, but | discovered | spoke j rakkauden kieltd puhun sujuvasti. jezykiem mitaici postugiwatam si puhuin sitakin paremmin. ale w t&ku dogadywalismy sie znakomicie.
Lover very well. dos¢ plynnie.
Turns out I'd found a sweet bedf Loysin rakkauden kylasta mukavan petOkazato s, ze Kochankowo to Loysin mukavan aamiaismajoituksen - —_— .

226 3b and breakfast ihoverville. ja puuro -paikan. przytulny hotel zéniadaniem. Rakastajalasta. Po upojnej nocy, kochanek zrobit riiadanie.

297 3b :/tv:fs?lr]s‘tal:etzl?t (r;ﬁ()%rqr;gﬂ;:)lr:?rl]lzed Miné tajusin, etten viihtynyt rakastajan Wtedy zdatam sobie sprayze nie En tuntenut oloani kotoisaksi Zrozumiatamze nie czu} sic komfortowo w
Loverville Y roolissani. czuj sic w Kochankowie swojo Rakastajalassa. tej sytuaciji.

228 3b Ladies, I'm takinglaver. Otan itselleni rakastajan. E;gﬁ:nﬁgme’ znalaztam sobie Aion ottaa rakastajan Znalaztam kochanka.

229 3b Yes. Aover. Kylla. Rakastajan. Tak. Kochanka. Rakastajan. gdekdr Petrovskyn. *ohitettu* (Powtdrz to. AleksaRditrovsky)

230 3b 'rl'eh:gyand the fact I'm nébver- En ole valmis viela. Poza tym nie jestem calkietoga. | Enké& ole valmis rakastajaa varten. Poza tyenjestem gotowa.

231 3b Hg is in hidover-perfect early Han on vahan paslle 50. Jestw |de§1I,nym d_Ia kochanka wieku, _I?akﬁstajanl on sopivassa viidenkympin Niedawno skéczyt 50 lat.
fifties. lekko po pécdziesitce. iassa.

232 3b Not boyfriendpver. Rakastajan. Nie chiopaka. Kochanka. Rakastajan. e cMbpaka. Kochanka.

233 3b IL(J)CZ?Tfortable with my taking 6‘IVaivaako se sinua? Gaoie tak w zwazku z kochankiem?| Paheksutko, kun otan rakastajan? | Drazni Cig, ze mam kochanka?

234 3b :\(/)I\z/aé/:)e he could be more than 1 Han voisi olla enemmankin. Me kedzie wiccej, niz kochankiem. | Ehka han voisi olla enemmankin zBlstanie sikims wigcej?

235 3b Getting something for your neWI Etko osta tuoksua rakastajallesi? Kupujesz dta kochanka? Etko osta uutta tuoksua rakastajaasi Nie kupisz sobie nowych perfum?

lover?

varten?




FINNISH ABSTRACT

SUOMENKIELINEN LYHENNELMA (laajuus 8 sivua)

LauraPaivikki Sobon

Honey, wake up and smell the KY! Study on censorsghiof sexual references based on

Finnish and Polish audiovisual translations of SeAnd The City

Kulta, heraa ja haista liukastetta! Tutkimus seksualisanaston sensuurista Suomessa

ja Puolassa Sinkkuelamaa-sarjan audiovisuaalistend@nnoésten pohjalta

Tama pro gradu -tutkielma kasittelee seksuaalispasgton kaantamista audiovisuaalisissa
kdannoksissa. Seksuaalisanastoa esiintyy nykypdivéukuisissa TV-sarjoissa ja
elokuvissa, ja se onkin mielenkiintoinen tutkimingai seké Kkielitieteellisesta etta
yhteiskunnallisesta ndkokulmasta. Allanin ja Buged (2006:144) mukaan, kieli jota
kaytetdan seksuaalisesta toiminnasta puhuttaesesstye pitkalti sanaleikkeihin ja
kuvaannolliseen kielenkaytt6oén, mika tekee tallaiskielen kaantadmisesta erittain
haastavaa. Lisaksi, muiden tabusanojen lailla nsgisuaalisanastoon liittyy erilaisia

kulttuurisidonnaisia moraalikésityksid, jotka vdivavaikuttaa kaannosten sisaltéon



esimerkiksi sensuurin  muodossa. Aiheen valikoitesms vaikutti myds se, ettei
seksuaalisanaston AV-kaantamistd ole Suomessa #tanutkittu itsendisena aiheena.
Tabusanoja on tutkittu joko yleisend ryhmana (Hau902), tai keskittyen kirosanojen

(Venaldinen 1992, Raisanen 2010) tai loukkausterukka 2007) kaantamiseen.

Tutkielman tarkoituksena on selvittaa, miten sekfis sanastoa kddnnetdan Suomessa ja
Puolassa, ja etenkin onko sitd merkittavasti liestty tai karsittu aineistoon kuuluvissa
AV-kaannoksissa. Puola otettiin mukaan tutkimukskeska se tarjoaa mielenkiintoisen
vertauskohteen Suomelle: maat sijaitsevat maaaltisiesti melko lahella toisiaan ja
molemmat kuuluvat Euroopan Unioniin, mutta kultisasti Puola on selkeasti Suomea
uskonnollisempi ja konservatiivisempi maa, josstlidaisella kirkolla on edelleen vahva
vaikutus maallisiin asioihin. Puolalla on myo6s gitkperinteet sensuurinkaytdssa ja
kulttuuriin  liittyvia  sensuurinkayttotapauksia tale ilmi viela t&nd paivanakin.
Vertailemalla kaantamisen kaytantdja kahdessa esiassa ja kulttuurissa saadaan
arvokasta kulttuuritietoa kaantdjien toiminnan pdlej Tietoa kaantdjien toiminnan
perusteista tarvitaan, silla AV-kdantaminen on huoutta vahvasti kasvava ala, eika

koottua tietoa AV-kdantdmisen sensuurista oledwsksi ollut saatavilla.

Tutkimuksen aineisto koostuu amerikkalais&inkkuelamé&éa TV-sarjan kuudennen
tuotantokauden 16 jaksosta, ja niiden neljasta Adrkoksesta: suomenkielisesta TV-
tekstityksesta, jota esitettin  mainoskanava Nédlase suomenkielisestda DVD-

tekstityksestda, puolankielisestd DVD-tekstityksestéka puolankielisestda voice-over -



versiosta, jota esitettiin maksullisella HBO Coméddy-kanavalla.Sinkkuelama&oveltuu
hyvin kyseisen tutkimusaiheen aineistoksi, sillassa kasitellaan paaasiassa seksiin ja
parisuhteisiin liittyvia aiheita ja se tarjoaa gitaunsaasti seksuaalisia viittauksia

tutkittavaksi.

Tutkielmassa  tarkastellaan, minkalaisia  kaanndegfieita seksuaalisanaston
kaantamiseen on kaytetty kummassakin maassa ja kesakin mediassa. Taten
tutkielmassa on siis kaksi eri ulottuvuutta: Pudataan Suomi ja televisio vastaan DVD,
seka naiden ulottuvuuksien yhtymakohdat. Ensimmaisg/poteesina on ettd seksuaalista
sanastoa ei ole merkittavasti lievennetty tai valetly sarjan suomalaisissa
ruututeksteissa, eika varsinkaan DVD-tekstitykses##i DVD-julkaisut on suunnattu
paljon pienemmalle katsojakunnalle kuin televiszossitettavat ohjelmat, eika niita siten

ole tarvetta suojata esimerkiksi lapsikatsojilta.

Toinen hypoteesi on, etta koska Puola on oletedta@iomea konservatiivisempi maa,
seksuaalisanastoa on lievennetty tai poistettuasaguolankielisissa kaannoksissa, ja
erityisesti televisiossa esitetyssa voice-over siessa, enemman kuin suomenkielisissa
AV-kaannoksissa. Tatd hypoteesia tukee myos DeharGn (2007) tekema tutkimus
Sinkkuelaméa&arjan italiankielisesta televisiodubbauksesta.ia@n mukaan sarjassa
esiintyvdd seksuaalisanastoa oli lievennetty hutavasti italialaisessa dubbauksessa, ja
Chiaron haastattelema dubbausohjaaja ja AV-kaant@ghvistivat ettd seka

tarkoituksellista itsesensuuria ettd kaannoksemedksiantavalta televisioyhti6lta tulevaa



ulkoista sensuuria harjoitetaan Italiassa AV-ka&terd yhteydessa. Koska Puola on Italian
tavoin katolilainen maa ja koska molemmat kayttéaaditiivista kaantamistapaa sarjan
kaantamiseen, on syyta olettaa ettd tdman tutkiemukslokset Puolan osalta vastaavat

Italiaa koskevan tutkimuksen [6ydoksiéa.

Koska tarkoituksellisen sensuurin olemassaolostavaikea saada varmaa tietoa ilman
kaantgjahaastatteluja, jotka jaavat taman tutkielokopuolelle, tutkielmassa keskitytaan
siihen, mitd on mahdollista paatella aineistostankiatiivisen ja kvalitatiivisen analyysin

avulla. Analyysissa pyritaan vastaamaan kysymyksiitd, miten seksuaalisanastoa on
kaannetty, miten paljon ja minkalaisia sanoja oankétty tai jatetty kdantamatta, ja miten

erilaiset kddnnosratkaisut vaikuttavat kohdetakstii

Aineistosta l6ytyneiden tapausten luokitteluun k#én kahta luokitusta, jotka kehitettiin
tata tutkimusta varten. Tapaukset luokitellaaniremsiden kaantdmiseen kaytettyjen
kaannosstrategioiden perusteella. Strategialutkifierustuu Ritva Leppihalmeen (2007)
paikallisten kaanndsstrategioiden luokitteluun, kijos sitd muokattin vastaamaan
paremmin sensuurin tutkimisen tarpeita. Tutkimukaekaytetyt kdannosstrategiat ovat
suora kaannds, lievennetty kaannds ja voimistedidnkos. Poistosta ei tehty omaa
kategoriaansa, silla tapaukset jotka on jatetty nt&aatta kokonaan lasketaan

lievennettyihin k&annoksiin.

Taman jalkeen tapaukset jaetaan ryhmiin niiden iyden perusteella. Semanttinen

luokittelu luotiin Chiaron (2007) kayttdman luokitin pohjalta, silla tutkimuksilla oli



paljon yhtalaisyyksia. Osa Chiaron kayttamista latzksailytettiin ja luokitteluun lisattiin
joitain uusia luokkia, joiden avulla saadaan ykskghtaisempaa tietoa siita, mitka
seksuaalisuuteen liittyvista ilmidistd ovat enemr@mitka vahemman tabuja Puolassa ja
Suomessa. Tassa tutkimuksessa kaytetty semanttun@kittelu koostuu seuraavista
luokista: 1. Viittaukset sukupuolielimiin — 1a) mten sukupuolielimet, 1b) naisten
sukupuolielimet; 2. Viittaukset seksuaaliseen totaan — 2a) sukupuoliyhdynta, 2b) muut
seksuaalikaytannot, 3. Viittaukset seksiin ja ykantaan — 3a) prostituutio ja
pornoteollisuus, 3b) avioliiton ulkopuolinen sekai suhteet, 3c) seksuaaliterveys, 3d)

muut tapaukset.

Aineisto sisaltdd kaiken kaikkiaan 235 seksuaadigartai —viitettd. Analysoitavia
kaannoksia oli siis 940 (235 kussakin versiosselvdsti yleisin kaanndsstrategia kaikissa
neljassa versiossa oli suora kdannos. Sita oliekiyy65.1 — 81.3 prosentissa tapauksista,
versiosta riippuen. Suorien kdannosten osuus alissuomalaisessa TV-kaannoksessa ja
pienin puolalaisessa TV-kaannoksessa. Toisekssiglaitrategia oli lievennetty k&dannos,
jonka osuus oli 14.0 — 32.3 prosenttia tapauksistahiten kaytetty oli voimistettu
kdannos, jonka avulla oli kdannetty vain 1.3 — gr@senttia tapauksista. Alle puolet
tapauksista oli kdannetty suoraan samanaikaisatiska versioissa. Versiot olivat viela
vahemman yhtenevaisia lievennettyjen kaannostetesnhtata strategiaa oli kaytetty yhta
aikaa vain kuudessa tapauksessa. Aineistossa sijaan ollut yhtaan tapausta, joka olisi

voimistettu kaikissa neljassa versiossa.



Tutkimuksen tulokset vahvistivat ensimmaisen hyesie Yhteenlasketuista tuloksista
kay ilmi, ettd suomalaisissa AV-kédannoksissa oireman suoria kaannoksia (380/470 vs
343/470) ja vahemman lievennettyja kaannoksia {@Ms 118/470) kuin puolalaisissa

kaannoksissa. Tulos on tilastollisesti erittain kitseva.

Toinen hypoteesi piti myds paikkansa, mikali kedasot yhteenlaskettuja tuloksia. DVD-
versioissa oli enemman suoria kaannoksia (379/&0) TV-versioissa (344/470), ja
myos vahemman lievennettyja viitteita (81/470) kiivi-versioissa (109/470). Tulos on
tilastollisesti merkitseva. Taman hypoteesin yhesgé tulivat kuitenkin esille maiden
valiset erot, silla hypoteesi piti paikkansa Pusdasnuttei Suomessa. Puolassa medioiden
valilla oli huomattava ero ja DVD oli selkeastiditaalimpi seksuaalisanaston suhteen kuin

TV. Puolan sisdinen tulos on tilastollisesti enttéherkitseva.

Suomessa erot olivat pienet ja TV oli yllattderetdmlimpi media kuin DVD. Suomen
tapauksessa tulos ei ollut tilastollisesti merkitse Tulosta voidaan kuitenkin pitaa
uskottavana, silla se vastaa Hautalan (2002) laukdia ja Raisdsen (2010) kirosanojen
kaantamisstrategioita koskevien tutkimusten tulmksiTaten voidaan péaatelld, etta
seksuaalisten viittausten kaantdmiseen suhtaudusa@malaisisssa AV-kdannoksissa

suurinpiirtein samalla tavalla kuin muihinkin tabasihin.

Mitd tulee semanttisiin luokkiin, aineistossa atikeasti eniten tapauksia luokasta 2a -
viittaukset  sukupuoliyhdyntdan. Toiseksi yleisimpi@livat viittaukset muihin

seksuaalikaytantoinin - (2b). Vahiten esiintyi viitksia luokasta 1b — naisten



sukupuolielimet ja seksuaaliterveyteen liittyviditteiuksia (3c). Eniten lievennetyt
viittaukset vaihtelivat eri versioissa. Mik&an settgista luokista ei ollut eniten
lievennetty luokka kaikissa neljassa versiossa.séuaalisesti eniten oli lievennetty
viittauksia naisten sukupuolielimiin (PL DVD ja FTV) ja viittauksia avioliiton

ulkopuoliseen seksiin ja suhteisiin (FI DVD ja PIV)T Sen sijaan kaikissa versioissa
prosentuaalisesti vahiten lievennetty luokka oli, 3adittaukset seksuaaliterveyteen.

Toiseksi vahiten lievennetty luokka oli miesten gpiolielimet.

Kolmatta strategiaa, voimistettua k&d&nnosta, olididly aineistossa erittdin harvoin. Neljaa
viittausluokkaa ei oltu voimistettu kertaakaan jaimvistamisen prosentuaalisesti isoin
osuus oli vain 12.5 prosenttia (luokka 3c versmi$ DVD ja FI TV). Aineistosta kay

ilmi, etté eniten voimistettuja k&d&nnoksia oli AY Versiossa ja vahiten PL DVD versiossa.
Voimistamisen rooli oli maaréllisesti niin margihiaan, ettei tAmanhetkisen aineiston
perusteella voida vetaa pitavia johtopaatoksia lsgitoon johtavista syista, varsinkaan

iiman kéaéantajahaastatteluja jotka antaisivat luateta tietoa todellisista syistéa.

Kvalitatiivisen analyysin perusteella voidaan pHateettd voimistamista kaytettiin
paaasiassa kahteen tarkoitukseen: selventdama&onensamaan viittauksia — esimerkiksi
tapauksissa joissa alkuperédinen viittaus oli iluaisiertoilmaisulla, ja/tai korostamaan
kohtauksen ilmapiiria tai henkildiden tunteita agennetta, esimerkiksi kohtauksissa joissa

esiintyi kiivasta riitelya. Sen sijaan aineisto anna yksipuolista vastausta siihen,



kaytettiinkd voimistamista Suomessa ja Puolassapemsaationa, kuten Chiaro (2007)

totesi tehtavan ltaliassa.

Mahdollisia syita lievennetyille kaannoksille l6ytgineiston perusteella enemmankin.
Etenkin puolalaisen TV-version kohdalla suuri liemettyjen viittausten maara (verrattuna
muihin versioihin) ja lukuisten itsestaanselvienttausten "vaarinkaantaminen” antaa
aihetta epadilla tahallista sensurointia — ulkojaftai kaéntgjien itsensa harjoittamaa. Tosin
taytyy muistaa, ettd itsesensuuria ilmenee jossaiédarin kaikkialla, silla kaantajia usein

neuvotaan varomaan tabusanojen ja slangin kayti&a@nnoksissa — myds Suomessa

(Vertanen 2004:132-138).

Taman lisaksi on otettava huomioon myo6s audiovissgen kaantadmiseen liittyvat
tekniset rajoitukset, eli tiivistamisen pakko aika- tilarajoitusten takia. Tahan samaan
littyy toiston valttaminen, jota oli myds havawiasa tutkimusmateriaalissa. Osa
lievennyksista voi myds johtua vaarinkasityksistilla monet aineistossa esiintyvista
seksuaalisista viittauksista sisalsivat slangisantai kulttuurisidonnaisia viittauksia.
Toisaalta, kuten Scandura (2004) toteaa, viittaustaarinkdéntaminen joka johtuu
idiomien, seksuaalisten sivumerkitysten tai slangm. tietamattomyydesta voidaan myos

luokitella itsesensuuriksi.

Yksi itsestaanselvista selityksistéa ovat kieletligeot. Kaikkia viittauksia ei valttamatta
ollut edes mahdollista kaantaa, jos viittaus eskiker perustui sanaleikkiin, alliteraatioon

tai sanontaan, jolla oli lahdekielessa kaksoisntgskitai jonka saattoi lahdekielesséa



muokata niin ettd se sisalsi seksuaalisen viitt@awnkd oisaalta, monet naista tapauksista
olisi saattanut olla ratkaistavissa ilman lieventen pakkoa, jos kaantajilla olisi ollut
tarpeeksi aikaa ja motivaatiota pohtia sopivia alja. Paljon puhutut AV-kaantajien

huonot tydskentelyolot ja -ehdot voivat siis my@&sltaan johtaa lievennyksiin.

Vaikka on itsestaanselvad, etta kaikkia vulgarismej ole mahdollista siséllyttaa
audiovisuaalisiin kdannoksiin ja ettd tabuilmaisug@ kuulu olla itsetarkoitus, kaantajien
tulisi olla tietoisia valinnoistaan ja siita, mitenonella tavoin lievennykset vaikuttavat
kdadnnokseen. Kuten tutkimusmateriaalista kay illeiyentaminen saattaa muuttaa koko
sarjan ja sen hahmojen tyylia ja poistaa osan rsdrjpumorista, joka perustuu pitkalti
sanaleikkeihin, toistoihin, vihjauksiin ja vahayah, jotka puolestaan liittyvat usein
seksuaalisiin viittauksiin. Runsaat tai karkeatameosuudet alkuperdisen ja kaannetyn
version saattavat arsyttavaa katsojaa, etenkihgosymmartaa lahdekieltd, ja ne rikkovat
katsojan illuusion siita, ettd han ymmartaa alké@a kieltad ja on siten tasavertainen

lahdekielisen version katsojien kanssa.



